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Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven and a half years these pictures 
have appeared in this paper, and their excellence has 
been universally commented upon. We have received 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection. 


Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Clara Morris, ‘eupert, 
Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Roze. Rose Coghlan, Max Bruch, 


Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 


L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M, Bowman, 


Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke 


Emilie Ambre, Jananschek, a c— 
Emma Thursby, Genevieve Ward, Sherwood 
Teresa Carrefio, May Fielding, Sta 
Kellogg, Clara L.—a, Ellen Montejo, Joba. McCullough, 
Minnie Hauk, Lilian Olcott, alvini, 

Materna, Louise Gage Courtney, ohn T. Raymond, 
Albani, Richard Wagner, Lester Wallack, 
Annie Louise Cary, Theodore Thomas, McKee Rankin, 
Emily Winant, Dr. Damrosch, Boucicault, 

Lena Little. Campanini, Osmund Tearle, 
Murio-Celli Gua agnini. Lawrence Barrett, 
Chatterton-Bohrer, Constantin Sternberg. Rossi, 

Mme. Fernandez, Dengremont, Stuart Robson, 
Lotta, Galassi, ames Lewis, 
Minnie Palmer Hans Balatka, Edwin Booth, 
Donaldi, Arbuckle, Max Treuman, 
Marie Louise Dotti, Liberati, CA. Cap 
Geistinger, Ferranti, Monte, flo, 
Fursch-Madi.—» Anton Rubinstein. Mrs. Helen J Ames, 
Catherine Lewis, Del Puente, Marie Litta, 

Zélie de Lussan, eee, Emil Scaria, 
Uianche Roosevelt, ime. Julia Rive- King, Hermann Winkelmann, 
Sarah Bernhardt, Hope Glenn, Donizetti, 

Titus d’Ernesti, Louis Blumenberg, William Ww. Gilchrist, 
Mr.& Mrs.Geo. Hensche!,Frank Vander Stucken, Ferranti, 

Charles M, Schmitz, Frederic Grant Gleason Johannes Brahms, 
Friedrich von Flotow, Ferdinand von Hiller, Meyerbeer, 

Franz Lachner, Robert Volkmann, Moritz Moszkowski, 
Heinrich Marschner, Julius Rietz, Anna Louise Tanner, 
Frederick Lax, Max Heinrich, Filoteo Greco, 
Nestore Calvano, E. A. Lefebre, Wilhelm Junck, 
William Courtney, Ovide Musin, Fannie Hirsch, 
Josef Staudig!, Anton Udvardi, Michael Banner, 
Lulu Veling, Alcuin Blum, Dr, S. N. Penfield, 
Mrs. Minnie Richards, Joseph Koegel, *, W. Riesberg, 
Florence Clinton-Sutro, Dr, José Godoy, Emmons Hamlin, 
Calixa Lavallee, ( arlyle Petersilea, Otto Sutro, 
Clarence Eddy, Carl Retter, Carl Faelten, 

Franz Abt, George Gemiinder, Belle Cole, 

Fannie Bloomfield, Emil Liebling, Carl Millécker, 

S. E. Jacobsohn, Van Zandt Lowell Mason, 


W. Edward Heimendahl, 
Mme. Clemelli, 

Albert M. Bagby, 

W. Waugh 
Mrs. W. Waugh Lauder. 
Mendelssohn, 


C, Mortimer Wiske. 
1. O. Von Prochazka, 
Edvard Grieg, 
Eugene D. Albert 
Lili Lehmann, 
William Candidus, 


Georges Bizet, 

ohn A. Broekhoven, 
dgar H. Sherwood, 
Ponchielli, 
Edith Edwards, 
Carrie Hun-King. 


Franz Koeisel, Hans von Billow, Pauline L’ Allemand, 
Leandro Campanari, Clara Schumann, Verdi, 
Franz Rummel, Joachim Hummel Monument, 


Hector Berlioz Monument 
—— Svendsen, 


Samuel $. Sanford, 
Franz Liszt, 


Blanche Stone Barton, 
Amy Sherwin 


HE MUSICAL COURIER has just concluded ar- 
rangements in Toronto for the establishment of a 
Canadian Bureau, which will be under the charge and 
E. L. Roberts, with the office at 
Mr. Roberts has for some 


management of Mr. 
Wilton-ave, and Yonge-st. 
years been the local correspondent of this paper at 
Toronto, but consequent upon an arrangement made 
with one of the staff of THe MusicAL CouRIER, who 
has been at Toronto, Mr. Roberts will represent this 
paper in Canada and will give full attention to the 
rapidly developing musical matters of interest in the 


Dominion. 


R. STANTON, than whom no manager shows a 
keener watchfulness of public taste, has paid the 
people of New York a great compliment in making out 
this repertory. He has said in effect that the people 
want the finest types of dramatic music in all the schools, 
and not hand-organ music. He has said, too, that while 
sumptuousness in mse en scéne is a legitimate feature of 
grand opera, mere pictures are not to be the be-all and 
end-all of operatic representations at the Metropolitan. 
He has shown an adherence to art ideals which are the 
very antipodes of those pursued by the defunct and 
putrefying American Opera Company. He has “done 
us proud,” and unless all the sizns fail he will find the 


public not ungrateful. 

REAT men sometimes have to wait, but generally 
(i the recognition they deserve comes to them. Now, 
here is the case of an old friend, Beckmesser Archer. 
When he left the country which he had consented to 
bless with his presence, only that he might raise the 
standard of musical culture in it, there was scarcely none 
here to do him reverence. East and West, North and 
South, there scarce remained a shadow of his ravage save 
his own, when, for a moment, like a drop of rain, into 
the depths of the ocean of oblivion he sank 


— e 


With bubbling groan, 

Without a grave, unknell'd, uncoffined and unknown. 
But even then in foreign lands his virtue wanted not 
its advocate. Behold what Felix Remo hath recorded 
in his book, “La Musique du Pays des Brouillards” 
(“Music in the Country of Fogs:”’) 

Some years ago that excellent organist, Frederic Archer, at least as clever 
as his cousin the jockey, was ruined by the failure of the Alexandra Palace 
of which he was the organist. While his cousin was winning hundreds of 
pounds by his riding, the unfortunate artist was obliged, like so many 
others, to emigrate, and now occupies a high poistion in New York. 

Oh, Beckmesser, thou art avenged! But who shall 
enter the lists in behalf of the poor, dead jockey ? 


HE unofficial, yet trustworthy, announcements that 
have gone out from the manager of the Metropoli- 

tan Opera-House justify expectations of an extremely 
interesting and profitable season of opera next winter. 
Here is the list of operas which are to be given between 


November 2 and February 18: 


Composer. Opera. 
Halevy * La Juive.”’ 
Goldmark “* Queen of Sheba.’’ 

- .“* Merlin.” 
Wagner * Rienzi.” 
ss aon .“* Tannhiiuser.”’ 
scedtee canes ** Lohengrin.” 


.** Die Meistersinger.”’ 
‘ Tristan und Isolde.” 
3% : — * Die Walktire.” 
anar occceabupeaboaes i ..."* Siegfried.”’ 
** Die Gétterdimmerung.” 
“ Der Prophet.” 
“ Huguenots.”’ 


Meyerbeer 


“ Faust. 


."* Fidelio.” 


Gounod.. 


Beethoven niet 

Weber.... “ Euryanthe.”’ 

Verdi... ** Alda."’ 

Nessler * Trompeter von Sikkingen.” 
Spontini ** Ferdinand Cortez.” 

Mozart. * Don Giovanni.” 

Such a list cannot fail to satisfy all classes. The nov- 


elties are “‘ Euryanthe,” “Siegfried,” “ Die Gitterdim- 
merung,” “Cortez” and “ Trompeter.’’ Concerning each 
of these we hope to have something to say in this de- 
partment in due time; at present we can only express 
our enthusiastic delight that the management of the 
Metropolitan has exercised the wisdom exemplified in 
the selection of the novelties. 





THE A. C. M. IN NEW YORK. 

E have received from Mr. Robert Bonner, secretary 
W of the American College of Musicians, the offi- 
cial report of the college for 1887, but as we have already 
published the list of the successful candidates and the 
new officers we need not reprint the report, which is de- 
voted chiefly to these already well-known facts. Some 





Th mas Ryan Christine Dossert, nton Dvorak, 
Achille Errani, Dora Henninges. Saint-Saens, 
King Ladwig I I, A. A, Stanley, Pablo de Sarasate. 
Jos. Brambach, Erust Catenhusen, — Jordan. 
a Schradieck, Heiarich Hofmann. ans Richter, 
lohn F uther, Charles Fradel. Therese Herbert-Feerster, 
fohn F. Rhodes, Emil Sauer. Bertha Pierson, 
Wilhelm Gericke, Jesse Bartlett Davis, William Mason, 
Frank Taft, Dory Burmeister-Petersen, Carlos Sobrino, 
C. M. Vou Weber, Willis Nowell, George M. Nowell, 


Edward Fisher 








THE MUSICAL COURIER. 








ames placed before the musical public: The col- 
lege adopted a new constitution and by-laws, alsoa 
resolution establishing the headquarters of the college 
in New York. This signifies that no matter whether 
the meetings of the Music Teachers’ National Associa- 
tion take place in New York or not, the headquarters of 
the American College of Musicians will be here, where 
examinations, meetings, &c., will in the future be held. 
Notwithstanding this resolution, we are of the opinion 
that the next annual meeting of the A. C. M. will con- 
vene in Chicago during the sessions of the twelfth an- 
nual meeting of the M. T. N. A. 





THE QUESTION OF MUSICAL DEGREES, 
N an appropriately serious and dignified manner a 
musician in this issue of THE MUSICAL COURIER 
discusses some of the points involved in the controversy 
over the conferring of musical degrees begun by us two 
years or more ago, The most interesting fact brought 
forward by the communication of our correspondent 
(to which we willingly give space in the interest of truth 
and fair play) is the confession that the possession of 
the degree has been a source of annoyance and vexation 
and a hindrance to success. For this misfortune Mr. 
Walter doubtless holds THE MUSICAL COURIER respon- 
sible, for he knows as well as we know that, though he 
speaks in the plural number concerning the theatre of 
the agitation on the subject, he really means this jour- 
nal. We accept the responsibility and felicitate our 
correspondent on the possession of a sufficiently equable 
temper and philosophical spirit to come to us with his 
complaint and deferise and present both respectfully 
and dispassionately. And we do not begrudge him the 
use of the opportunity thus created to exploit his own 
abilities and achievements. For all that we know tothe 
contrary, Mr. Walter may be competent to maintain be- 
fore the world the dignity which should vest in a degree 
conferred by a respected institution of learning. 

Yet, before we leave this subject, he must permit us 
to offer a few suggestions. It has not been the purpose 
of THE MusICAL COURIER to depreciate the value of 
musical degrees, but to hedge them round with such 
restrictions as will prevent them from falling into the 
possession of unworthy persons who seek them for seliish 
purposes and parade them to the degradation of the 
title and the injury of music. Those who have read our 
articles on the subject should know this. Every well- 
read man knows that the reckless and indiscriminate 
manner in which honorary degrees of all kinds have 
been distributed by colleges and universities not only in 
the United States, but in Europe as well, has brought 
what was once, and should be again, a practice of most 
honorable dignity into such low repute that many 
scholars of commanding eminence have refused to im- 
peril their self-respect by accepting college honors. 
Our correspondent invites us to cite an instance by his 
suggestions to Harvard, Yale and Columbia. Can it be 
unknown to him that Mr: Buck has declined emphati- 
cally, and with acogency of argument that reflects equal 
credit on his intellect and his character, Yale’s offer to 
make him a “ Mus. Doc.?” We do not think it strange 
that Mr. Walter would like to have such a man, Profes- 
sor Paine and Mr. Cornell, as his companions in honors. 
He surely cannot relish some of his present associates— 
Eberhard, Palmer, Perkins e¢ zd genus omne. 

That there are doctors of music in America who 
honor the title they wear we would be the last to 
deny. We could not be so lacking in respect and 
admiration for such men as Dr. Mason, Dr. Maas 
and Dr. Cutler, to go no further. But we are anx- 
ious that the degree shall always be deserved and 
shall have a real meaning. sToo frequently de- 
grees are conferred with the understanding that they 
are but empty compliments, as when Harvard makes 
every President of the United States an LL.D., or 
Heidelberg, at the celebration of its five hundredth an- 
niversary, confers degrees on the Grand Duke of Baden, 
his presumptive successor, and even on the messenger 
of Pope Leo XIII., who bears to the university as a 
gift from His Holiness a catalogue of the famous 
“Bibliotheca Palatina” stolen from the university by Tilly 
and sent to the Vatican, where it still remains in spite 
of many requests for its restitution. There is no like- 
lihood that the grand dukes will ever make any greater 
use of their titles than our Presidents have done, but 
collegiate degrees should be true patents of nobility in 
the world of learning and never mere compliments. 

Again, where musical degrees are conferred by insti- 
tutions whose curriculum knows nothing of music, it 
should only be done in the case of men who have ren- 
dered conspicuous service in the cause of the art, and 
whose learning and capacity are unquestioned. And 
here we should like, without in any way reflecting on 





items; of ,the greatest importance, however, should be 
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the acquirements and achievements of our correspondent, 


to instance his own case. It is of course much to his 
credit that he felt indisposed to accept the title which 
now he has no hesitation in parading, until he had con- 
vinced a committee (of his own choosing?) that he was 
“learned in music.” But is it enough to convince such 
a committee? If he were content to be known as a 
Doctor of Music only to those who certified his ability 
and the corporation that conferred the honor, perhaps 
there would be no ground of complaint. But he does 
not practice any abnegation in the premises. The title 
is his, rightfully his, and he wants the public to know it. 
The whole burden of his complaint is that the public 
withhold the respect and emoluments which he thinks 
the handle to his name should have brought him. 

* In this predicament we cannot help him. It is fre- 
quently the case that the righteous suffer in order that 
good may come to the many. It is because we recognize 
the truth of this that we have sometimes thought that 
it would be a positive help to the cause which we have 
been promoting if “ Dr.” Eberhard were to flood the 
country with his musical diplomas, as “Dr.” Buchanan, 
of infamous memory, did in his day with medical 
diplomas. 

Our correspondent should not have been content to 
quiet his own conscience and satisfy the judgment of Dr. 
Hodges, Dr. Tuckerman and Dr. Staunton. It is the 
great public, the very body to which he is compelled to 
look for support and which, as he intimates, regards him 
with suspicion, that should have been satisfied. How 
much has Mr. Walter done to satisfy it? He himself 
confesses that he is unwilling to publish his compo- 
sitions. Why? Because the copyright laws of the 
United States do not please him. But he is amply pro- 
tected here. The strongest ground of complaint which 
Americans have against the copyright laws is that they 
do not protect them against reprints of foreign works. 
In music it is the foreign author and publisher whom 
our laws do most aggrieve. Mr. Walter is safe from in- 
fringement in the United States. He should invite the 
American public to approve the finding of his English 
judges. 





CRITICS AND FREE SEATS. 
HE editor of the London A/uszcal Standard finds that 
nething short of italics and exclamation points will 
do justice to his feelings when he informs the London 
public that the Standard's critic “was made to pay two 
pounds for his stalls!” at Covent Garden when Glinka’s 
“Life fer the Czar” was given recently. This, the 
Standard says, is “iniquitous,” and then makes a series 
of statements, which furnishes a text for a few words 
words of comment. “If our representative were not 
properly furnished with credentials, or were not a most 
able and competent critic, or had said anything likely to 
offend the powers that be at Covent Garden, the case 
would be different, though even then such a high-handed 
policy would deserve condemnation;” and then the 
editor falls back again into the attitude of horror, and 
says that it “is simply monstrous” that this critic had 
to disburse two sovereigns. 

Why? 

‘As a question of abstract right can any newspaper 
«demand free admission to the opera with any greater 
justice than an impresario can ask for a year’s issue of 
the paper gratis? Courtesies to the newspapers are 
mere conventions, and it were better that they be abol- 
ished universally than that they be claimed as a right on 
such grounds as are distinctly implied by the Standard’s 
frenetic expostulations. If the Standard’s right to a free 
seat remained because the critic had never said anything 
unpleasant about Covent Garden, then it must have 
been created by a tacit understanding, at least, that 
nothing should appear in the journal which might 
offend the “powers that be.” But condemnation or 
fault-finding, or fair criticism, or anything except a 
species of writing which is calculated directly to ad- 
vance the business interests of a manager, is in the 
nature of things offensive to a manager. When one 
accepts it without a murmur, as the wise men of the 
class do, it is only because he realizes that he can better 
bear criticism than forego public mention. This pre- 
sents the problem in an nutshell. In the present 
attitude toward each other of the theatre and the press it 
is perhaps the wisest course for managers to give free 
admission to authorized critics, but this does not touch 
on the manager’s right to withhold the courtesy in any 
case or in all cases if he feels so disposed. We may 
question his wisdom, but cannot question his privilege. 
We might think it discourteous, unfortunate and un- 
wise in a local manager to refuse free admission to a 
writer for THE MusicAL COURIER; but, sincerely, we 


and our wits, say that the act would be “ iniquitous” or 
even “monstrous.” But the Standard is guilty of a 
monstrous iniquity when it says that the case might 
have been different if its critic had ever hurt the feelings 
of the manager. This is nothing less than an intima- 
tion that free seats are accepted as rewards for favor- 
able notices. 





In re “Musical Doctoris.” 


UCH has been said, written and printed recently 
in the musical papers and elsewhere about the honorary 
degree of ‘‘ Doctor in Music.” And the general tone of all that 
has been uttered has been in disparagement of the degree itself 
and in ridicule of those who have received it. And, as I happen 
to be one of those thus distinguished, and therefore one of the 
targets for the shafts of ignorance and envy, I propose to offer a 
few remarks in self-defense and in behalf of my worthy com- 
panions in honor. In the first place, let me say that there is a 
very great difference in the methods of conferring or obtaining 
this degree in England or on the Continent and in this country. 
Everybody is willing to acknowledge the worth and force of such 
a degree coming from Oxford or Cambridge. And why? Simply 
because it cannot be obtained without a rigid examination and a 
sufficient proof that the individual is a worthy candidate for that 
distinction. 

And in those universities are to be found men who are them- 
selves learned in the art and fully capable of deciding on the 
merits of a candidate. The testimonial of such men as Dr. 
Dykes, Dr. Ouseley, Professor Macfarren and others whose musical 
learning sheds lustre on the English school, is amply sufficient to 
shield the recipient of this degree from the charge of unworthiness. 
Nor is this all. A written exercise on a given theme, a public 
performance of original compositions under the direction of the 
composer, in the presence and under the criticism of the judges, 
constitute only a small part of the severe ordeal which the candi- 
date must undergo. But when the diploma is grantéd there is 
an end to all question. It is like a royal decree of nobility in the 
‘*art divine,” and an indisputable passport into society of the 
highest grade, whether social or professional. It is a document 
which supersedes all other testimonials or letters of reference, 
except such as have regard to personal worth or moral character. 
Hence its value and power, which all must acknowledge and 
respect. 

But how is it in this country? How many colleges or univer- 
sities can boast of even one professor who (whatever his other 
talents may be) is ‘‘ learned in music” and capable of deciding on 
the merits of a musical composition? Count them all, Harvard, 
Yale, Columbia, Racine and others of less renown ; look over the 
long list of professors in the various branches of learning and 
science, and in vain will you search for a ‘‘ Professor of Music.” 
(I use the much misused title in its highest sense.) So far as I 
know there is but one exception, and that is at Harvard College, 
where, I believe, Mr. John K. Paine is so called. Whether this 
implies what is technically termed a ‘* Chair of Music,” I cannot 
No one will deny that Mr. Paine is eminently worthy to 
Which, then, of these institutions is fully 
qualified to bestow such a degree? Where are the experts on 
whose learning and skill as examiners, they may rely? Of course 
the degree is voted on by the board of trustees, or some other 
governing body. But what does a board of trustees, in its corpor- 
ate capacity, know about music? What criterion do they pos- 
sess? None! How, then (one may ask), ars these degrees ob- 
tained? We will endeavor to reply. By merit, favor, influence, 
public reputation, or personal considerations, to say nothing of 
other methods. 

The few who really merit the degree must forego the advan- 
tages of an examination and be content with what they may get. 
Others may be glad enough to get what they want, and to make 
the most of the empty honor. 

Hence we see why this degree is so much sneered at, and why 
those who receive it are held in contempt and ridicule, in which 
all share alike, whether deservedly or not. 

I am very happy in the thought that there are perhaps not 
more than a dozen persons in this country who have received the 
degree of Doctor in Music from American colleges, but among 
that small number I am proud to mention the name of Dr. Leo- 
pold Damrosch, who received the degree from Columbia College, 
New York. In granting that degree Columbia College conferred 
an honor on itself and upon all connected with it. Even the 
present writer felt the elevating influence of that tardy, though 
timely, recognition of talent and worth. 

I rejoice also to know that only three persons were thus hon- 
ored by Columbia College—Dr. Damrosch, Dr. Henry S. Cutler 
and myself. Of Dr. Cutler it is not necessary to speak. Let his 
published works testify to his merits. Of myself I will speak, 
if only in self-defense. My degree was not solicited nor applied 
for. It was conferred upon me several months before it was 
publicly announced. When I was informed of the fact I resolved 
to show myself worthy of it. I therefore submitted my compo- 
sitions to three men ‘‘ learned in music,” namely, Dr. Edward 
Hodges, of Cambridge, England; Dr. S. P. Tuckerman, of 
Canterbury, and the Rev. Dr. William Staunton, of New York. 
The last-named gentleman, though not a ‘‘ Mus. Doc.,” is well 
known as a thorough musician and quite able to cope with any in 
the profession. These gentlemen examined my compositions 
critically and each gave me a written testimonial of fitness for 


say. 
fill such a position. 





am justly proud, and doubtful whether any recipient of the de- 
gree from an American college can boast of a better one. I had 
also a public performance of original compositions under my own 
direction at Trinity Chapel, New York, June 9, 1865, which was 
attended by a large audience composed of resident musicians and 
personal friends. Thus I did all that could be done under the 
circumstances to prove that the authorities of Columbia College 
were not very greatly mistaken in their estimate of my ability. 

All this I know is purely personal, and sounds extremely ego- 
tistic ; but I am compelled to make this statement in refutation 
of the sneers of the press and others concerning this degree with 
which I and my musical confréres have been honored. If any- 
one is disposed to take exception to the above record let him 
examine my numerous compositions for the church, not a tithe of 
which has been printed or published, or likely to be during our 
present imperfect laws concerning the right of authors. They 
are helpless, while publishers are amply protected. But here let 
me also freely confess that the possession of this degree has 
been to me a source of much annoyance and vexation, and a 
hindrance to success, owing to the prevailing misconception in 
regard to its scope and meaning—the envy and jealousy of some, 
and the avowed hostility of others who have fancied themselves 
slighted or ignored. In plain words, if I had not been thus 
handicapped, I might have been much more successful in life 
than has been my lot. 

Now let me turn to a more cheerful phrase of my subject. 
Some years ago, when I was introduced by a friend toa German 
organist, on which occasion my degree was mentioned, I was 
greeted by my Teutonic friend with this remark: ‘‘ Well, there 
be some musicians who are just as good when they are not doc- 
tors in music.” I found myself unable to controvert this opinion, 
so forcibly and ungrammatically expressed. And the longer I 
live the more I am convinced of its truth. I look about and see 
many who are not honored with this degree, but who richly de- 
serve it. Witness Dudley Buck, John K. Paine, John H. Cor- 
nell, and others, bright stars in the American musical firmament, 
Long may they shine! Harvard would add to its laurels and en- 
rich its roll of fame by bestowing on its wortby professor the de- 
gree of ‘‘ Musical Doctoris ;"” Yale would merely give its seal to 
the widespread reputation so nobly won by Dudley Buck, and 
Columbia might well echo the public and professional recognition 
of profound musical learning displayed by John H. Cornell, born 
under the shadow of its walls, and reared within the precincts of 
Trinity parish. Let us draw a lesson from what has been written. 
Do not disparage the degree of Doctor in Music, nor ridicule all 
those who happen to be burdened with it, but rather encourage 
the foundation of musical professorships in our leading colleges. 
Then the public will be ready to acknowledge and respect the 
force of such a degree when conferred, and it will be an honor 
which will prove of positive advantage to the recipient. The 
science of music should be represented in all our great institutions 
of learning, and its rank and importance as a factor in the work 
of education abundantly recognized. 

Wm. H. WALTER, Mus. Doc., 


July 29, 1887. Of Columbia College, New York. 








HOME NEWS. 








Mr. John J. Braham will conduct “The Marquis” at 
the Casino. 

——Mr. Anton Streletzki, the pianist and composer, is on 
a visit to New York. 
Emma Abbott will give three weeks of English opera 
in January in this city. 
S. M. Vredenburg is the new business manager of the 
Mendelssohn Quintet Club. 
Mr. George Gemiinder, of Astoria, the famous violin 
builder, has been ill for some weeks. 
Mr. Frederick Boscowitz, the pianist, who resides in 
Chicago, visited Boston and New York last week. 
Miss Dora Henninges will probably locate in this city 
next season, under the management of Henry Wolfsohn. 
“ The Bellman” will succeed “ The Beggar Student ” 
at Wallack’s by the McCaull Opera Company, the same cast be- 
ing retained. 
Mr. James Fort, who until recently managed the 
Golden Opera Company, has gone to spend the summer with 
friends at Lake George. 
Mr. Frederick Brandeis has completed a new string 
quintet, which will probably be included in the repertory of the 
Mendelssohn Quintet Club this season. 
The members of the Standard Opera Company, re- 
cently playing at Hayden, Dickson & Roberts’ Pleasure Island, 
near Albany, are in Albany city in a destitute condition. 
Mr. Abbey sailed on the City of Richmond from 
Liverpool for this city yesterday. The nine-year-old wonder 
pianist, Joseph Hoffman, has been secured by Mr. Abbey. 
“The Marquis” will succeed “Erminie” at the 
Casino. ‘Two companies will play the former on the road, Mr. 
Francis Wilson being retained for the comedy part in ‘‘The Mar- 
quis.” 



































The Kellogg Concert and Opera Company (Clara 
Louise Kellogg, prima donna) will produce during the season 








the degree. Those testimonials are on record at the college and 
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may be seen by anyone who wishes. Of my musical pedigree I 


| and ‘‘ Faust.” 


one act each from ‘‘ Ii T ovatore,” ‘‘ La Favorita,” ‘* Rigoletto” 
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PERSONALS. 





ZERRAHN TALKSTO A “ TRIBUNE” MAN.—The Tribune 
of last Sunday publishes the following interesting items. Mr. 
Zerrahn is in town at present: 


Here is one of Mr. Zerrahn’s favorite anecdotes which he repeated to some 
musical friends over a glass of Wurzburger last Tuesday: “ It wasin 1842 or 
1843, | am not sure of the year, that I went to Schwerin to attend a music 
festival which Mendelssohn was to conduct. Now you know Mendelssohn 
was @ great musician and it was not necessary for him to resort to tricks to 
advertise himself, but at this festival occurred an incident which still lives in 
the memory of German musicians as the ‘* Mendelssohnsche Fis Ges- 
chichte '—the Mendelssohn F sharp story. You may explain it to suit your- 
selves. The orchestra was a large one—twenty-six violins headed by Fer- 
dinand David--and the chorus about 500 voices. At the last general rehearsal 
for * St. Paul’ in the chorus, * O great is the depth,’ Mendelssoha suddenly 
rapped on his desk to command silence and said: ‘ At one of the last violin 
stands somebody played F sharp instead of F.’ His friend David immediately 
jumped up and went from stand to stand inspecting the parts. When he 
reached the last he cried out: * I've found it, Herr Doctor; here isthe F 
sharp.’ Of course the musicians and singers were lost in admiration of such 
acuteness of hearing,and after the rehearsal when I went to the beer-house 
with some of the orchestra players, nothing was to be heard except expres- 
sions of wonder at Dr, Mendelssohn’s keen ear. Now I leave it to any 
conductor to tell whether there ever has existed or can exist an ear able to 
detect one F sharp in twenty-six violins, with chorus, organ and orchestra 
playing tutti, But hear the sequel. While we were talking about the inci- 
dent in came a violinist who had sat at the last desk. Immediately he was 
surrounded, 

“* How was it with that Ff sharp?’ 

“* A very singular performance, that F sharp,’ said the fiddler dryly. ‘Do 
you know, my partner belongs to the military band and had to go on parade, 
so he was absent from rehearsal this morning ; and when Dr, Mendelssohn 
heard that F sharp which the concertmeister found in my part I was engaged 
in putting on a new string.’ 

* And the whole thing was a petty 
David to exploit the former?” 

“I don’t explain it ; but the sharp before the F was written in lead pencil, 
and you can't hear one F sharp under such circumstances, can you now? and 
Mendelssohn was not dependent on such tricks for his reputation, was he? ”’ 

Mr. Zerrahn talked interestingly about the choral prospects of the coming 
season, and interrupted his conversation about Boston and Worcester to say 
that the most inspiriting and in all respects admirable choir singing he had 
ever heard was that of the festival chorus which he has conducted for three 
years in Petersburg, Va. “1 could scarcely believe my ears,”’ he said 
* There are 250 singers from that out-of-the-way section, far from the centres 
We can’t touch 
And their drillmaster is a rich tobacco merchant—a German named 
Noltenius.”’ 


y between Mendelssohn and 
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of musical influence, that sing motets a capella divinely. 
them. 


WHAT THE “WORLD” SAYS ABOUT THE THOMAS CLAIM. 
—With reference to the litigation commenced by Mr. Theodore 
Thomas against the National Opera Company, and the various 
statements which have appeared in print as to Mr. Thomas's de- 
mand, Mr, Frank R. Lawrence last Tuesday stated that Mr. 
Thomas, instead of having received about $6,000 for his ser- 
vices during the past twelve months, has, in fact, been paid 
within that period for his personal services the sum of $16,600 
in cash. Mr, Thomas had a contract with the old American (not 
National) Opera Company for $35,000 for the year. No con- 
tract was made between Mr. Thomas and the National Opera 
Company, but when that organization succeeded to the business 
of the American Opera Company it was upon the understanding 
that Mr. Thomas, who was one of the incorporators and a mem- 
ber of the board of directors of the National Opera Company, 
should be paid a reasonable compensation for his services. It 
will now be for a jury to decide whether the $18,339, for which 
he brings suit, in addition to the $16,600 already paid him in 
cash, is a reasonable compensation for his services to the company 
during the period named.—Mew York World. 

SHE WILL SING IN FIVE ORATORIOS.—The cable an- 
nounces that Mrs, Belle Cole has been engaged to sing in five 
oratorios in England before leaving for America. 

ABBOTT ENGAGEMENTS.—Mr, Prutte, baritone; Mr. 
George Broderick, bass ; Miss Greenwood, soprano, and Mr. J. 
C. Cheviot, tenor, are among the re-engagements with the Abbott 
Company next season. Also Miss Helene Bertram, of Indianap- 
olis, who made such a success as Josephine in “ Pinafore,” at the 
Madison Square Garden, has been engaged as leading soprano. 

Miss FORT WILL RETURN.—Miss Gertrude Fort, prima 
donna soprano, sailed for England last Thursday. 
turn shortly and join the Golden Opera Company. 

THE MUSIN COMPANY COMPLETE,—The Musin Grand 
Concert Company will tour next season under the direction of the 
Slayton Lyceum Bureau of Chicago. The company comprises 
Mr. Ovide Masin, solo violinist; Miss Annie May Kesseler, 
soprano; Mr. Alonzo Hatch, tenor, and Mr. Carlos Sobrino, 
pianist. 

Mr. LOWENDAHL, THE FLUTIST.—Mr. J. Lowendahl, of 
Vineland, N. J., a cultivated performer on the Boehm flute, is 
desirous of making engagements to play in concerts during the 
coming season, and would be glad to open correspondence with 
anyone desiring his services.—Boston Leader. 

LIBERATI DRAWS LARGE CROWDS.—The cornet vir- 
tuoso Liberati drew large crowds to ‘* The Island,” at Toronto, 
during the past week. Liberati is a great favorite in Canada. 

SoME OF LOCKE’S ENGAGEMENTS.—Among celebrities 
engaged by Mr. Charles E. Locke for his National Opera Com- 
pany are Mr. Gustave Hinrichs as conductor and the tenor Sylva, 
who sang at the Metropolitan Opera-House during the season 
1885-6. 


She will re- 


MENDELSSOHN QUINTET ENGAGEMENTS. — Gustave 
Hille, a well-known German violinist, has been engaged by the 
Mendelssohn Quintet Club. Also a famous flute soloist, of the 
name of Rodelberger, has been secured by the club. 





A RICHARD GRANT WHITE 'CELLO.—A son of the late 
Richard Grant White some months ago sent a 'cello formerly be- 
longing to his father’s collection to Hill, of London, for the pur- 
pose of selling it. The instrument was insured in transit, but 
was found badly damaged and returned to this country by Hill. 
A suit will probably be the result of this damage to the instru- 
ment. 

A YounG RUMMEL.—We have been officially informed 
of the birth of ason, The happy parents are Mr. and Mrs. 
Franz Rummel, of Berlin. 


ELMBLAD, THE NEW BASSO AT THE METROPOLITAN.— 
Johannes Elmblad, the new basso at the Metropolitan Opera- 
House for next season, will sing at Kroll’s, in Berlin, from the 
middle of this month until the end of the Kroll season. He will 
subsequently sing in concerts in his native Scandinavia, and then 
leave for New York. As Elmblad had a contract with Angelo 
Neumann for the Prague Opera, Mr. Stanton was obliged to pay 
the conventional fine to secure his release. 


To APPEAR AT KROLL’S.—The announcement is made 
that Mrs. Nordica is to appear at Kroll’s Theatre, in Berlin, at 
an early date. 

A New Basso DISCOVERED.—Carl Kniipfer, a young 
basso, has just been engaged, after rehearsal, for five years at 
the Leipsic Opera-House. His voice is said to be phenomenal. 

How Is THIS FOR NEwsS?—The Berlin Courzer states that 
Miss Clara Quarlitz, of the Victoria Theatre, Berlin, is engaging 
a ballet for America. This ballet-ensemble is to appear in New 
York, Philadelphia, and other cities here, in a ballet and panto- 
mime arrangement of the ‘‘ Mikado.” 

A PHILANTHROPIC MUSICIAN.—There died recently at 
Perouse a musician of the name of Giuseppe Fieraboschi, who 
left to the municipality the sum of 250,000 francs for the estab- 
lishment of a home for old musicians who are incapacitated by 
age from pursuing their professions. This Fieraboschi must 
have been a wonderful man. 


THE AMERICAN CARPENTER.—Miss Nellie Carpenter, 
the young lady violinist from this side, and a pupil of Sarasate, 
has played with brilliant success in England. Christine Nilsson 
recently showed her appreciation of Miss Carpenter’s art by 
presenting her witha valuable diamond from the Miranda collec- 
tion. 

THE MusIc OF “SHE.”—While the authors of the libretto 
of the present version of “She,” now being played at the Tivoli, 
were wrangling over their respective rights, Mr. Hayman, of the 
Baldwin Theatre, stepped in and purchased the music of the piece 
for $3,000 from W. W. Furst, the composer. The music 
has proved a great addition to the piece and has found much 
favor with the public. Mr. Hayman was not long at a loss for a 
libretto, but immediately arranged with William Gillette, author 
of ‘‘ Held by the Enemy,” for his version of ‘‘ She,” which was 
already under way. It is Mr. Hayman’s intention to secure an 
opening in New York for it at the very earliest time possible, 
being fully alive to the fact that it is the early bird that catches 
the good things. The music will be fitted at once to Mr. Gillette’s 
words, and it will not be long before we read of the announce- 
ment of ‘‘ She" in the Eastern papers. —San Francisco Music and 
Drama. 

RADECKE’S LAST PERFORMANCE AT BERLIN.—Pro- 
fessor Radecke closed his Berlin engagement, after twenty-three 
years of activity, with Wagner’s ‘‘ Lohengrin” on June 29. The 
public was quite demonstrative, probab:y on account of the pecu- 
liar style of his dismissal, which was far from complimentary 
to him. 

HE COMPLETES HIS THIRD SYMPHONY.—Friedrich 
Gernsheim, the director and composer, has just finished his third 
symphony ; it is written in C minor. 

WHAT SHE SANG.—At a concert in Hanover Pauline 
Lucca sang ‘‘Am Manzanares,” by Jensen; ‘‘ Es blinkt der 
Thau,” Rubinstein ; aria from Massenet’s ‘‘ Cid” and an aria 
from ‘‘Gioconda.” There was no orchestral accompaniment. 
The pianist was Mr. Lutter. These were the only artists at the 
concert. 


THE “ DON JUAN” PERFORMANCFAT SALZBURG.—The 
coming production at Salzburg of Mozart’s ‘‘ Don Juan,” in com- 
memoration of the centennial of the opera, will be under the direc- 
tion of Hans Richter and the following caste : 
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BN 00 0 0009000908 4059 00000000000009 0008 .sespeessnereends Bianca Bianchi 


The performances will take place on the 20th and 22d of this 

month. 
WHERE THE ORGANISTS ARE. 

S. P. Warren, organist of Grace Church; is at Yonkers. 

A. J. Davis, organist of Temple Emanuel, is at Fordham. 

Wm. F. Pecher, organist of the Cathedral, is in the White 
Mountains. 

Hugo Bialla, organist of the Second Baptist Church, is at 
home. 

Geo. W. Warren, organist of St. Thomas Church, is at Lake 
George. 

Leo Koefler, organist of St. Paul’s, Trinity parish, is at home. 
Henry Carter, formerly organist at Trinity, is at home. 





Dr. Austen S. Pearce, the well-known organist, is at home. 

Albert J. Holden, organist of the Church of the Puritans, is in 
the Catskills. 

Paul Ambrose, organist of the Madison Avenue Methodist 
Church, is in Boston. 

Frank Taft, organist of the Brooklyn Clinton Avenue Congre- 
gational Church, is at Bloomfield, N. J. 

John White, organist of the Church of the Ascension, is at the 
Catskills. 

Bruno Oscar Klein, organist of the church of St. Francis 
Xavier, is at home. 

W. A. Ruboch, organist of St. Chrysostom Chapel, is in the 
Catskills. 

Ch. W. Hoyt, organist of Bloomingdale Reformed Church, is 
going on a visit to California. 

Miss N. E. Roberts, organist of the Central Congregationalist 
Church, is at Tuxedo Park. : 

Lawrence Bogert, organist of the Puritan Church, is at New 
London. 

Frederic Archer, the organist-———is gone. 

WHERE SOME OF THE SINGERS ARE. 

Emma Thursby is in Spain. 

Clara Louise Kellogg is in Carlsbad, Germany. 

Anna Trischett is in Carlsbad, Germany. 

Emma Abbott is in New York. 

Dora Henninges is at her home in Cleveland. 

Mrs. Lawton and husband are at Lake George. 

Miss Lotta Pinner is on Long Island. 

Miss Groebl, of the Cathedral Quartet, is in the Adirondacks. 

Miss Effie Stewart is at her home in Cleveland. 

Dr. Carl E. Martin, of Grace Church, is in Northern New 
York. 

Miss Ella Earle is in Europe. 

Mrs. Belle Cole is in Dublin, Ireland. 

Miss Hattie Clapper is at home in Rochester, N. Y. 

Miss De Lussan is in Saratoga. 

Miss Emily Wynant is in Europe. 

Mr. Theo. Toedt is in Europe. 

Mr. Christian Fritsch is in Europe. 

Miss Letitia Fritsch is in New York. 

Mrs. Anna Bulkeley Hills is in Europe. 

Miss Kate Percy Douglass is in Europe. 

Mr. Achille Errani is in Europe. 

Mrs. Louisa Cappiani is in Maine. 

Miss Marie Van is in Europe. 

Miss Julia de Ruyther is in Nashville. 

Mr. Francis Powers is in Europe. : 

Mr. George Horne is at Winter Clove. 

Brocolini is at Nantasket Beach. 

Miss Hester Jacobs is in Europe. 

Max Heinrich is summering at Long Branch. 

Miss Emily Baker is on Long Island. 

Mr. and Mrs. De Lane are at Montclair, N. J. 

Mr. John Fulton is in the Catskills. 

Mr. J. Craig Clark is at Saratoga Springs. 

Mr. Carl Dufft is at Elberon. 

Miss Ella Joselyn is in the Catskills. 

Miss Hallenbach is in the Catskills. 

Miss Hortense Pierse is in Europe. 

Mrs. Tanner is in the Yellowstone Park. 

Mr. Eugene Weiner is in the Yellowstone Park. 

Mrs. Fursch-Madi is in Tannersville, Catskills. 

Mr. Albert King is at Hartford. 

Mr. and Mrs. William Courtney are at Perth Amboy, N. J. 

Mrs, F. C, Parmenter is in Michigan. 

Mrs. Pierson is in Briinn, Austria. 








——Mr. Alonzo Hatch will be the tenor of the Musin 
Concert Company, under the management of the Slayton Lyceum 
Bureau, Chicago. 

——The Madison Square Garden concerts, under the 
management of John Lavine, will begin next Monday night with 
an orchestra of sixty performers, under Mr. Gustave Hinrichs, 
who arrived here yesterday from California. The programs will 
be arranged after the pattern of the Bilse programs of Berlin. 
The band-stand is in the centre of the garden. 

—tThe combination concert of the United German Sing- 
ing Societies, of Hudson County, attracted a large throng to the 
Union Hill Schuetzen Park last Sunday afternoon and evening. 
There were fourteen societies present, including the Germania of 
Bayonne, the Eintracht Quartet Club and Liedertafel of Union 
Hill, the Hoboken Quartet Club, the Liederkranz and Lyra of 
Hoboken, and the ,Eintracht, Lyra, Schuetzen Saengerrunde. 
Teutonia Maennerchor, Sangerrunde and Arion of Jersey City, 
A. Poletti, of Bayonne, directed the monster concert. There 
were twenty-four numbers on the program. 


For the last two weeks of the coming season at the 
Metropolitan Opera-House the following two cycles have been 








arranged. (See editorial in to-day’s MUSICAL CouRIER.) 
FIRST CYCLE. 
Feb. 6, Monday—“ Der Trompeter von Saekkingen”.............+++ Nessler 
Fet. 7, Tuesday—* Die Waiktire”” (Niemann and Lehmann)....... Wagner 
Feb. 9, Thursday—“ Ferdinand Cortez”’ (Niemann) .............. Spentini 
Feb, 10, Friday—‘* Siegfried ” (Alvary and Lehmann) .............. Wagner 
Feb. 11, S day (matinee)—* G da ing ’’ (Lehmann)..... Wagner 
SECOND CYCLE, 
Feb. 13, Monday—* Die Meistersinger von Nurnberg’’...... ebwecey Wagner 
Feb. 14, Tuesday—“* Die Walklire”’..........2-.200-secereeeeeee oe Wagner 
Feb. 16, Thursday—" Siegfried ”..........c.seesesereceeeee soeeses Wagner 
Feb. 17, Friday—*‘ Fidelio” (Niemann and Lehmann)........... Beethoven 
Feb, 18. Saturday matinee—‘* Gtterdimmerung”’......... wéseceves Wagner 
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August Hyllested. 
R. AUGUST HYLLESTED, whose picture we 


present to our readers this week, was born in Stockholm 
in 1858. He began the study of music under Edmund Neupert 
and Niels Gade. After several years’ instruction by these 
renowned teachers he became a favorite pupil of Kullak and 
Scharwenka, of Berlin, and afterward studied for two years 
under Liszt. 

Mr. Hyllested has not appeared until comparatively recently 
outside his own country, but of late he has played in most of the 
large cities of England, Scotland, Germany and the United States, 
and in every instance the critics have spoken of him in the highest 
terms. He is to-day a great favorite in Chicago, which is now 
his home, and he holds the important position of assistant direc- 
tor in the Chicago Musical College, one of the foremost music 
schools in the West. 

Mr. Hyllested plays with great power, surprising facility and a 
depth of feeling which chains the attention of his audience. 
His repertory is large, and it is no trouble for him to give a 
recital any evening in the week from the works of the greatest 
masters of all ages. He is also a composer of ability, and only 
recently has added to the laurels he is well entitled to a gold 
medal of the first class from the Academy of Arts, of Palermo, 
Italy. 








Duff has Tua. 
OUNG Mr. Duff, the enterprising manager, has 
purchased the Colell contract which the latter gentleman 
had with Teresina Tua, the lady violinist. Rumor goes to the 
extent of asserting that the contract was transferred to Duff by 
Colell without any consideration. Mr. Duff agrees to pay Tua 
$12,000 for 120 concerts, and he must furnish orchestral accom- 
paniment in the larger cities. Of course a concert company must 
be organized, and that will run the expense far above $100, which 
Tua gets ; probably the expense will be between $300 and $400 
per concert. It requires a great deal of business tact and energy 
to make a profit on any kind of concert organization at present. 
However, Tua may prove an attraction. She will reach this 
country in October. 








The Manumoneon. 
HE reputation of Becker’s Manumoneon has 
traveled across the ocean, for we notice that our esteemed 
contemporary, the London Piano, Organ and Music Trades 
Journal, has paid a graceful tribute to it on the strength of our 
description of this useful invention. 

Additional points of merit are constantly discovered in the 
practical use of the Manumoneon. Exercises of the most 
valuable kind can be practiced on it and with many advantages. 
It is by far the very best appliance of this sort now before the 
musical world and we advise every person who plays, practices 
or studies, or is interested in the piano or any kind of finger exer- 
.cises to thoroughly investigate Becker's Manumoneon, 








Julian Jordan Writes. 
NiaGara Faris, N. Y., August 8, 1887. 
Editers Musical Courier: 
N your correction of the article in your issue of 
July 27 to the effect that Jules Jordan had accepted a posi- 
tion with Thatcber, Primrose & West’s Minstrels, you make it 
appear that I am the responsible party for the mistake, as you 
say, ‘‘ This brother gave our reporter the information personally.” 
The facts in the case are as follows : 

I met your reporter at the publishing house of Willis, Wood- 
ward & Co., and sang several of my compositions for him. 
On leaving he expressed a wish to have a copy of each song. I 
accordingly gave him several copies, cach one of which showed my 
name in full on the title-page. 

It was a mistake for which I am not responsible in the least, 
Please do me the favor of inserting this in your next, and 
oblige, yours, &c., JULIAN JORDAN, 

Vocal Director T., P. & W.’s Minstrels. 


He Studied with Jacobsohn. 


Cuicaco, August 5. 








Editors Musical Courier : 
ILL you kindly permit me to correct through 
the columns of your valuable paper the part of the fol- 
lowing article that refers to my education, and which appeared in 
the Chicago 77idune, Sunday, July 31, under heading of ‘‘ Or- 
chestras in America :” 

Max Bendix, first violinist and concert-master, was born in Detroit, Mich., 
in 1866. He was educated in his native city and at an early age developed 
great talent asa violinist. Next to Thomas he is the leader of the orchestra 
and has particular charge of the violins. He has been a member of the or- 
chestra since 1885. 

I studied with Mr. S. E. Jacobsohn, the present director of the 
violin department of the Chicago Musical College, for nearly five 
years. It was under his careful teaching that I acquired my skill as 
a violinist. In justice to him to whom credit is due I hope you 
will give this space in your paper. Very truly yours, 

Max BeEnpIx, 
Concert-Master, Thomas Orchestra. 


FIRST-CLASS contralto, many years’ experience in lead- 

ing city church, wishes engagement after September 1. 
Address M. V. V., office of THk MuSICAL Courier, 25 East 
Fourteenth-st, } 





FOREICN NOTES. 


....Jadassohn has just completed a piano concerto. 
.--The Regio Theatre, Turin, has adopted the normal 
diapason. 

... Mrs, Nevada-Palmer and her husband, Dr. Palmer, 
are at Ems, 

....A. C. Mackenzie, the Scotch composer, is spending 
the summer in France. 

....London Figaro says that Gerster proposes coming 
here for a concert tournée. 

....Mrs. Nordica, the soprano, was at the Hotel Conti- 
nental, Paris, last Saturday. 

....Mérante, master of the ballet at the Paris Grand 
Opera, is dead at the age of sixty. 

....Mennck Levy, the well-known ‘cellist, is dead. He 
was born June 7, 1822, and lived in Vincennes, France. 

....Dr. Giuseppe Lamperti, a relative of Lamperti the 
singing teacher, has been appointed a conductor at La Scala, 
Milan. 

Minnie Hauk will join Mapleson in the autumn foran 
operatic tour. In January and February she will probably sing in 
St. Petersburg and Moscow. 

....The Berlin Courzer says that it is possible that 
Gounod’s mass “‘ Jeanne d’Arc,” which was recently produced 
at Rheims, may be given in Berlin soon. 

....Bronsart von Schellendorf, formerly intendant at the 
Hanover Opera, has been appointed to fill a similar position at 
Weimar. He will assume his new duties on October 1. 

..».The latest number of the Zestschrift fir Musik 
(Leipsic) praises the work of the conductor of the Belfast (Ire- 
land) Philharmonic Society, Professor Beyschlag, very highly. 

...Ferdinand Hiillweck, a well-known violinist and con- 
cert-meister, died on July 24 at Blasewitz, near Dresden. He 
was forty years a member of the orchestra in Dresden, and proved 
to be a valuable teacher. 

....Berlioz’s opera “Beatrice and Benedict” has been 
selected for production at the Carlsruhe Theatre, Felix Mottl, 
the renowned conductor, will direct the work. A piano arrange- 
ment, with German translation, has just been issued in Berlin 

...-Le Ménestrel, of Paris, suspends publication from 
August 8 to September 10. The paper explains this act on the 
ground that its year ends in November, and it desires its volumes 
to begin in the future with January and end with December. 
This is a good time for suspending. 

.... The complete program of the Bayreuth performances 
of next year will be issued in the fall. ‘* Tannhiiuser ” will not 
be given, neither will ‘‘ Tristan und Isolde” be heard, but a mag- 
nificent ** Meistersinger” performance is promised, in addition, of 
course, to ‘‘ Parsifal.” The house will be provided through- 
out with electric light. 

....Wagner’s “Flying Dutchman’’ has made a tre- 
mendous success at Buenos Ayres. It proved the greatest hit of 
the Italian opera season in that city, all the singers receiving ova- 
tions. Stagno sang £ric, Bellincioni Sexfa, and Sparapani Van- 
derdecken, The conductor was Emil Diirer, who had to appear 
on the stage several times in response to calls. 

....The annual report of the Raff Conservatory of 
Music, Frankfort-on-the-Maine, of which Hans von Biilow is 
president, has been issued, covering the session from September 
15, 1886, to July 15, 1887. Von Biilow devoted seventy hours 
during this time to piano pupils chiefly, giving lessons to sixty 
advanced pupils. The orchestral conductor, Fritz Steinbach, 
has left the conservatory, and will in the future conduct the or- 
chestra of the Duke of Meiningen. Anton Urspruch will take 
his place, and take charge of pupils in counterpoint aud com- 
position. 








Home Items. 
—tThe Arion Society’s excursion last Sunday to Sands 
Point was a great success. 
The German Liederkranz Society had a great excur- 
sion to Bowery Bay Beach on Monday. 
W. Edward Heimendahl, the conductor of the Balti- 
more Philharmonic concerts, is in town. 
Mrs. Fanny Kellogg-Bachert is at Manchester-by-the- 
Sea, the guest of Mrs. Walter Channing. 
Mr. Emil Liebling and Mr. E, G. Newell, of Chicago, 
are spending their vacation at East Lexington, Mass. 
Mr. and Mrs. Carlyle Petersilea, of Boston, are at the 
West End Hotel, Bar Harbor, for the month of August. 
It is said that there will be a season of Italian opera 
in New Orleans and that Ambre will be the prima donna. 
——Marshall P. Wilder is a passenger on the City of 
Rome from Liverpool, due now. His headquarters will continue 
to be at Weber's warerooms, corner of Sixteenth-st. and Fifth-ave. 
The Buffalo Musical Festival will take place from 
October 17 to 22. The leading number will be Berlioz’s ‘* Dam- 
nation de Faust.” Walter Damrosch will conduct. Max Heinrich 
has been engaged as one of the soloists. 
——Rudolph Aronson is at present actively at work with 





the organization of his forces for next season, and the following 
artists have recently been engaged: Misses Addie Cora Reed, 
Jennie Weathersby, Kitty Cheatham, Jenny Bartlett, and Messrs. 
H. S. Hilliard, Edward Temple, Alfred Klein, Edgar Smith, 
Arthur W. Tarris, Prof. John S. Hiller and James C. Scanlan: 
An artist has just arrived here from the West Indies 
—a Spaniard—who is the inventor of, and who performs upon, 
the smallest musical instrument we have yet heard, which can be 
used for solo purposes, It is made of bamboo or cut from a reed, 
is three and a half inches long and half an inch in diameter, and 
when blown emits, within a compass of more than two octaves, 
the tones of the pitch of a piccolo, but of much more sympathetic 
quality. There are three escapes. It does not cost more than 
five cents to make the ‘‘Caniflute” (caneflute), as it is ca!led, 
and it can be carried in the vest pocket. The inventor is Cesar 
Garcy Camba, and he is accompanied by a Spanish pianist, Aure- 
lio Ceruelos. . 
The committee on musical notation and termin- 
ology, whose duties are to prepare a report and recommendations 
for the convention of the M. T. N. A. in Chicago next year, are 
Mr. Edward Fisher, of Toronto, chairman, and Messrs. William 
Mason, New York; J. Batchelder, Philadelphia; H. E. Holt, 
Boston, and F. W. Root, Chicago. The appointment of this 
committee is the outcome of Mr. Fisher's very able paper on 
notation and terminology at the M. T. N. A. convention in 
Indianapolis in July last. Other musical papers please copy. 





Chicago Items. 
Curicaco, Ill., August 6. 

HE Thomas concerts, which cease this week, have never 
been better attended than this season ; this has also been the eighth 
summer in which they have been given, and the Chicagoans think there is 
not a city in the United States where they could be so generously supported 
outside of their own city, which may be true. One of the special features of 
this week was the production of a portion of Frederic Grant Gleason's 
** Montezuma,” and although it is not the first time it has been given it is 
stilla novelty. It has been proposed, and indeed it would be eminently 
proper, to reproduce this work at the opening of the new Auditorium, which 
is expected to be ready some time next summer. The critics have spoken of the 
work in very high termsand have predicted a complete success, providing the 

remainder of it is as good as that portion which has been heard. 

The following isa‘criticism which appeared in the Chicago 7imes some ago 
and is probably the best that has so far been published : 

* The program presented by the Thomas Orchestra last evening was varied 
and brilliant and gained especial local interest from the fact that it embraced 
a composition by Mr. F. G. Gleason, of this city. The selection consisted of 
the‘introduction and several scenes from Mr. Gleason's as yet unpublished 
opera of ‘Montezuma,’ and proved well worthy of attention. The intro- 
duction is strong and dignified, and commands attention from the first. 
After a few preliminary bars it outlines in succession the various motives 
that form the groundwork of the act, and seems tinged throughout with the 
feeling oi melancholy and deep foreboding which befits the tragic story of 
love and sacrifice that it seeks to portray. This feeling is carried out in the 
death song that follows, which, with its quiet and exquisitely beautiful 
melody, forms quite the gem of the collection. The storm sceae which 
forms the finale of the work is a piece of rich and varied scoring, and dis- 
plays considerable originality in the treatment_of a somewhat hackneyed sub- 
ject. The whole work shows a thorough knowledge of orchestral effect and 
a great deal of melodic invention.” 


From Toronto. 


USICAL notes from Toronto inform us that everything is 
quiescent there at present, although a strong undercurrent of feeling 
exists among the rival musical organizations that augurs well for the com- 


ing season. 

The Philharmonic Society, Mr. F. H. Torrington conductor, is out with a 
program the principal features of which are Sullivan’s ** Golden Legend "’ 
and the doubling up of its subscription fee to its honorary members (from $5 
to $10), The first may and probably will go down—that the second will is al- 
together a problematical question. 

The Toronto Choral Society, Mr. Edward Fisher conductor, are contem- 
plating a movement to counterbalance that of the Philharmonic. Their pro- 
gram is not yet publicly announced, but rumors prevalent are of an unusually 
interesting character, and no doubt the well-established reputation of both or- 
ganizations will be ably sustained, 

The “ Queen’s Own Band,” Mr. J. Bayley leader, is rapidly coming into 
great prominence and favor in Toronto. It is supported by private sub- 
scriptions among leading citizens, Of the thirty instrumentalists engaged 
twelve are conspicuously good players. Free entertainments are given in the 
public parks periodically, and the band is also under engagement at * The 
Island”’—a place, a desert, a shifting sand-bar, a disgrace to a city of To- 
ronto’s pretensions, which occasionally is referred to as Toronto's “ Coney 
Island.” Mr. Bayley isa good musician and his band reflects the utmost 
credit upon his ability. Following is a representative program given by the 
Queen’s Own Band: 

Cwcerard, “'Geltien HRI ys. sp sewatsccsleccdsctevccsescens we os cqe- Marie 


* The Vataw’s Calta hah Gh Saccb leat ens scdbvenes: cceecnvehber Ellenberg 
Concert aria for clarinet Bergson 


Selections, ‘* Irish Melodies ’’ 
Mexican serenade, ** Mandolina” . 
Piccolo solo, ‘The Wren Polka” 


..Langey 
Demare 


Braham 
...»Meissler 
Dugnalies 


Overture, “* Squatter Sovereignty" 
Valse, “ Gift of Love’’..... 
Euphonium sola, ** Air Varié”’ 
Galop, “* Von Haus zu Haus” 
““God Save the Queen.” 

The prospects of the Toronto Conservatory of Music seem to be of the 
brightest. Applications are coming in with a rush from all quarters of the 
Dominion, from Halifax to Winnipeg, and the indications are that, strong as 
is the staff of teachers (forty-five), it will have to be added to considerably. 
Mr. Edward Fisher, the musical director, has given up his engagement as di- 
rector of the musical department of the Ontario College of Music, Whitby, 
in order to better attend to the work of the conservatory. He still, how- 
ever, retains the conductorship of the Toronto Choral Society. 








——Norice.—A bassoon player and an oboe player can secure 
orchestral positions in a large city where twelve philharmonic 
and symphonic concerts are to be given this coming season and a 
dozen miscellaneous orchestral concerts and oratories are to be 
produced. Other orchestral work also in addition ‘to the above. 
Address, for particulars, B. A. M., care of THe Musica Cour- 
IER, 25 East Fourteenth-st., New York. : 
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- AMERICAN COMPOSITION.” 





Its Recognition In and Out of the Music Teachers’ 
National Association. 





By Wixson G, SMITH. 

OW many of you here present can with a clear 
conscience say that you judge of a composition for education- 

al use strictly upon its merits, irrespective of its imported or domestic 
authorship? Here the natural and prevailing prejudice against a 
prophet at home asserts itself, and it needs some self-abnegation 
and moral courage to allow of a fair and impartial judgment. It 
makes a decided difference in art matters whether a man’s patro- 
nymic be plain Brown or Jones (I trust the Smiths will pardon my 
seeming negiect in this connection, but I cannot sacrifice my mod- 
esty, even though I incur their numerous displeasure), or whether 
it possess the foreign and high-sounding appendix of Owski ; the 
chances are, irrespective of merit, that the Owskis carry the 
battle at all points, and poor Brown, Jones & Co. are practically 
ignored by both publishers and profession, while they replenish 
their exchequers with the dividends accruing from the composi- 
tions de Owski. We congratulate the Owskis, but at the same 
time extend our sympathies to the Brown-Jones faction, and in- 
voke the aid of the profession in their behalf, for we have Amer- 
ican composers designated. by this nom de plume, whose works 
possess both merit and practical utility. We, as a profession, I 


* Read before the Music Teachers’ National Association at Indianapolis, 
Ind., July 8, 1887. 








am sorry to say, are not so impartial in our opinions as the lovers 
and patrons of popular music, who are influenced only by their 
likes and dislikes, for with them a popular success is attained re- 
gardless of whom the author may be. The matter of authorship 
is not inquired into, but the composition is received upon its in- 
trinsic popular merits. 

Why cannot we, as professionals, be equally magnanimous in 
our estimation of the works of some of our progressive and tal- 
ented composers by placing them in juxtaposition with some of 
their more favored foreign contemporaries? When this plan of 
procedure is adopted then, and then only, will the true issue of 
popularizing American compositions be met and accomplished. 

It gives me much pleasure to recognize and mention the fact 
that a number of our prominent artists, some of them composers 
also, have taken upon themselves the task of introducing, through 
public performance, American compositions. It is hardly expe- 
dient for me to mention any names in this connection, but I cer- 
tainly may be allowed to remark that in thus honoring the cause 
they have honored themselves, and shown a spirit of justice and 
philanthropy worthy extended emulation by the profession at 
large. 

Many of our best teachers and music institutions have also ex- 
tended the courtesy of a recognition to American compositions, 
and, without exception have found their experiment a success, 
But these fair-minded professionals are in the minority, and it yet 
remains for the rank and file of our teachers to give this plan of 
operation their serious consideration. Whenever and wherever 
practicable and possible let good American compositions be intro- 
duced and utilized, and the result will prove not only satisfactory 
to yomeeeet, but will be also beneficial to those of talent, who 








feel impelled to give their pegasus wings in melodic, harmonic or 
contrapuntal flights. 

The field of musical culture and production in America is de- 
faced by many old stumps, existing relics of a primal forest of 
prejudice and injustice ; let us, one and all, apply ourselves to 
the task of removing these unseemly survivors of a former musi- 
cal barbarism, and leave the landscape free and unresisting to 
those among us who by culture and talent are even now sowing 
seed, certain in time to bear a magnificent fruitage in the cause 
of American art production. All may not be called upon to sow 
the seed, but all without exception will be allowed to enjoy the 
benefits of a full fruition. 

That musical thought and action are now undergoing the pro- 
cess of a natural and mighty evolution, and that the Music 
Teachers’ National Association is an important factor in this de- 
velopment, are facts too palpable to need any argumentative 
proof from me at this time. 

Science, literature, mechanical invention and pictorial art have 
long since found worthy representatives in our country, whose 
productions have won an universal recognition for their authors 
and given positive proof that American thought and talent stand 
highly respected by contemporary nations. 

(To be continued.) 








..German musical papers report that the original score 
of the ‘‘ Meistersinger,” written entirely by Wagner himself, has 
come to light, filling 427 large folio pages; also the corrected 
proof-sheets of the printed edition for the pianoforte, filling 700 
pages, bound in three volumes, and containing thousands of cor- 
rections in the master’s own hand.—London Times. 
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LETTER FROM THE WHITE HOUSE. 





Executive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York, 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality. of tone, finish and touch, and 
everything that goes to make ita truly first-class 
piano, and further, that it gives entire satisfaction 
in every respect, 













Very truly yours, 
W. K, ROGERS, 


Private SECRETARY TO THE PRESIDENT. 





Arch St. |) 
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THE TECHNIPHON 


N imstrument with a pianoforte key-board and a genuine piano touch, 6 i to take the place of the 


vianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces, It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It envep the player from that ge | and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. or the easy, certain, almost automatic { 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is DEPARTMENTS. 
superior io the eye in taking exact measurements. 


OR SILENT PRAC- 
TICE PIANO. 


ROYAL SCHOOL OF MUSIC AT MUNICH. 


Commencement of a New ’ Coarse on September 16, 1887. 








Organ, Counterpoint and Composition (Professor Joser Rueinsercer), Piano, 
Singing, Harmony, String and Wind Instruments, Harp. 





@”™ Prospectus to be had at SCHIRMER & CO.’S, New York, or upon application to the 





THE TECHNIPHONE Co.,, 
CHICAGO: LYON & HEALY. 7 West Fourteenth Street, New York. 


THE A.B. CHASE CO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 





For Prices and Territory address the Manufacturers, 





International Exhibition 
Melbourne, 1888S. 
ALLAN & CO. 

17 & 19 Collins St. East, Melbourne, 


are prepared to accept the representation of any man- 
ufacturers desiring to exhibit 


PIANOFORTES, ORGANS, 


Or other Musical Instruments, 

| The firm has been established over 37 years in Mel- 
| bourne, and occupies the leading position among the 
| trade in the Australian Colonies. References and 
| particulars, 

Messrs. VIRGOE,SON & CHAPMAN, 

Australian Merchants, 
8 Leadenhall St., London, England. 


| CENTENNIAL 
| 


BREWERY 
Pao O03". 











Secretary of the Royal School of Music. 
The Royal Director: KARL FREIHERR von PERFALL. 


HERR PIANO CO., 


MANUFACTURERS OF FIRST-CLASS 


rPrA NOs, 


No. 47 QUEEN STREET EAST, 








TORONTO, CANADA. 
The Celebrated 


NEUE Kos 


are surpassed by None made either side 
of the Atlantic and are recommended by 


+ Liszt Robinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 





Organ, Pianoforte n« Musical Theory 
Mr. E. M. BOWMAN 


(Late of St. Louis), 


Editor of ** Weitzman Musical Theory,” “* Essays on 
Pianoforte Touch, Etc.,” to announce that after 
September 1 he will receive his pupils, rouse the 
eourteny of Mussrs. STEINWAY & SONS, 


AT STEINWAY HALL. 


Peet se also at his residence in Newark, 
N. J. Lessons individually, in classes or by 
ccuapentin. 


THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York, 








Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue, New York 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York, 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, Opera, Oratorio and Con- 

M. Residence, 130 








cert Songs. Apply, 1 to 2.30 P. 
East soth Street. ° 


ADOLF GLOSE, 


Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 


Address ato East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera, Vocal Cul- 
ture. 1497 Park ave., bet. 8oth & 81st sts., New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. W. LBY, 23 East sgth Street; or 
residence, 137 West 49th Street, New York. 


* Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 
CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near orst St, New York. 


MME. MURIO-CELLI, 
Vocal Instruction, 
No. 18 Irving Place. 
Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
150 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 
































MADAME MARIE DAUSZ, 


Voges. Cunturg, 
Fiorina,’ #t, Second Avenue, 


Address “Tue 
ork, 


or care of Steinway Hall, New 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 
ACHILLE ERRANI, 
Vocat TEacuer, 
21g East 19th Street, New York, 


J. F. VON DER HEIDE. 


Pianoforte, Violin and wen Instruction. 
Lessons in Sasemie ofuuee, At 
Aa New York. 








NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE. 


Thorough Instruction in Piano, Organ, Violin, 
and all Orchestral and Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orchestra- 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


—~ MAKER OF— 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS). 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making, 





tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITORE, 


French, German and Italian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 


Concerts, Recitals, Lectures, Analyses, Chorus- 
Classes, &c., in all 180 hours per term. 


LONDON 
NEW VOR, 1853. 
PARIS, 18 
CHARLE STON, 
BALTIMORE, 
PARIS, 1 
NEW YORK, 
VIENNA, 


1870, 
1873. 


Artistic Repairing and Reconstruction. 


For further information call on or address SEND FOR CATALOGUE. 


«| OREATEST SUCCESS 


Wherever Exhibited. 


vm€ 1876. 
Not RDiM ta ) 
AMSTERDAM, 
= ICE, ae 7 


Ew ORLEANS, 1884-1885 
awd a — ae ) 
LON N, 1885. 


ASTORIA, N.Y. 


Nors.—Not counegiet with any other establishment 
of a similar name. 





E. TOURJEE. Director, Boston, Mass, 


ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 

and other valuable information, will be sent rrez on 
application. 








ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of teeth 





First Golden- Medal of the 
Kingdom of Prussia. 


Beautiful Tone; 


HEINR. KNAUSS’ SONS, 


a 


| Coblenz on the Rhine. | 


ESTABLISHED IN 1832. 


PIANO * MANUFACTURERS 


—TO THE — 
Emperor of Germany. 


Fine Touch; Excellent Workmanship; 
Casework; Remarkably Cheap Prices. 


First Golden Medal of the 
Kingdom of Prussia. 


Tasteful 





ORGANS, 


FOXCROFT, ME. 


G3 Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
gard to the Agency. 





MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 
(Seventh Regiment Band, formerly Grafulla’s Band), 
Bands 
arades 








turnishes Grand or Small Orchestra and Mili 
for Concerts, Weddings, Parties, Excursions, 
and all other occasions. Address: 

as Union Square, New York. 





AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
2 Send for Catalogue. 


CAMILLE MUORI, 
Soprano, 
Concert and Oratorio, 


R. Currriss Warve, Manager, 
271 East Chicago Ave., Chicago, Ill, 


Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert PiaNIsTe AND TEACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 











VOGT CONSERVATORY or MUSIC, 
No. 19 East 14th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction, 
Care of Wm. Knasz & Co. 
110Fifth Avenue, City. 


LOUIS BLUMENBERG, 

Solo Violoncello. Address Musica, Covurimr, 25 
East r4th Street, New York. 
Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 














AUGUST A. WOLFF 
Violin, 
883 Park (Fourth) Avenue. 





JOHN BAYER, 
zing Instruction. Address, Steinway Hall, New 
ork. 





MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 


Residence : 10g East 17th Street, bet. Union Square 
and Irviny Place, New York, 





Mme. CLARA BRINCKERHOFF, 


Prima Donna Soprano. Concerts and Oratorio. 
Lessons in the Art of . 
Address arg East 1 treet, NewYork. 





WM. ROHLFING & CO. 


—— DIRECT IMPORTERS OF —— 


FORBIGN «MUSIC, 


Including Edition “ Peters,”’ *‘ Andre,” and all oe Editions. 
Publishers of Edition “ Rohlfin 


G3” The Trade throughout the United States and Canada Foe at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





C A SMITH & CO. 


WHOLESALE MANUFACTURERS 


—Oor— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CEIICAAGO. 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 
DOLGEVILLE, N. Y. 


a | SI XTER BX 


es 











MERIDEN, CT., 
U.S.A. 


ean TION OF 
ivan 
AND EXPERIENCE oF 


ANY ORGAN COMPANY 
IN. THE. WORLD. 
eye 
UNE QUALLED 
RAPIDITY OF ACTION 


is 


SEND FOR A 
CATALOGUE 


WAREROOMS: 


WHITNEY & CURRIER'S 


PALACE OF MmuSIC, 


TOLAaDO, OBIOo, 
Western Agents. 





OR SALE.—A FINE, OLD, GENUINE 
Italian Violin for sale at the office of THz Mu- 
sicaL Courigr, 25 East 14th Street, New York, 


FACTORY AND WAREROOMS: 


643, 646 and 642 Broadway, fAlbany, N.Y. 











BONED WITH KABO. 
DELINA PATTI, SOPHIA SCALCHI, E. 
_ Furscu-Map1, Emma Srersacnu and others, the 
greatest livin; Artists, wear BALL’S CORS 
and endorse them as the most comfortable and most 
suitable for Vocalists, for easy and correct breathing. 

Every pair sold with the following guarantee : 

If not found perfectly satisfactory im every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 
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“THE MUSICAL COURIER” IN 


CANADA. 


——$_$_$<—__ 


Our Mr. Blumenberg has just returned from Canada, 


where he has perfected arrangements with Mr. E. L. 
Roberts, of Toronto, who will represent THE MUSICAL 
COURIER in Canada, with office at Wilton-ave. and 
Yonge-st. Musical and music-trade interests have as- 


sumed such dimensions in the Dominion ‘that the step 
The 


increase in the cir- 


consummated was one of imperative necessity. 


of this latest move will be an 


result 
culation of this paper, an increase of influence among 


musical people and the music trade andi an enhanced 


value of the plant in general. We make this statement 


to show our advertisers and patrons that THE MUSICAL 
their interests and 


COURIER never ceases to advance 


disseminate information concerning them and their 


products 


D 





ON’'T you involuntarily say to yourself should you 
happen to read any important items in the other 


‘*] have read all about this in THE 


music-trade papers ! 
MusicAL Courter?” Certainly you do; and if you do 
not, the files of the papers prove it. 

- 

OOK out for a scamp who has lately been traveling 
L in Wisconsin and getting small sums out of sheet- 
music firms, representing himself as an agent of the Bos- 
ton Music Company. In Stevens Point, Wis., he called 
himself R. S. Wilson; in New Richmond, Wis., B. Hal- 
stead. The Boston Music Company has no agent out. 

- 
R. JOHN J. SWICK, of Paterson, N. J., is a great 
M man with a great head. Here is the kind of 
anguage he uses on a postal he sends all over the 
country to dealers : 
Paterson, N. J., July 11, 1887 
Gents would you like the Agency of a Fust class, High- 
Grade piano, the same as the Hardman, at $60, lower in price 
ut Whole Sale, but for Cash. If So let us know and we can 
iccomodate you. Yours Very Resp., 
HeERLICH & Co., 
Joun J. Swick, General Manager. 
Am looking up an agency in your city. 


Of course Mr. Swick receives no replies;to such non- 


an obstacle does not prevent him from continuing his 
postal-card writing propensities. Mr. Swick is a brick. 


-_= 
HERE is one great, vital and important feature that 
never should be lost sight of in piano manufactur- 
ing, and that is the manner or plan of structure of the 
pin-block, where pin-blocks are used, for some pianos are 
made without the pinblock. The wood should be care- 
fully selected, carefully prepared, and the gluing process 
should be watched with extreme attention. Nothing 
damages the reputation of a piano so rapidly as loose 
pins, and they become loose when the pin-block is care- 
lessly constructed. 
CHICACO. 
ee 
Latest from Our Chicago Representative. 














Cuicaco Orrice Musicar congas 
148 STATE-ST., 
CuicaGo, August 6, 1887. 

NOTHER wave of extremely hot weather has 
A again visited this region of country, with the effect of 
making business droop very much ; but the houses seem to be 
gathering a stock of goods, to be ready for the trade which is ex- 
pected to begin with the coming fall, and we have never seen 
larger stocks carried by the greater part of the houses here than 
they have now on hand. Messrs. N. A, Cross & Co. have their 
warerooms full of Chickering and Colby & Duncan pianos, 
though Mr. Cross says they will not have any too many by the 
first of October. Their outside agents are doing good work even 
now, and the past week saw several elegant Chickering uprights 
and a number of Colby & Duncan pianos sent to points con- 
tiguous to the city. Both these makes of pianos are gaining 
ground very rapidly under Messrs. Cross & Co.’s management. 

The warerooms of the B. Shoninger Company are also showing 
a large and varied stock, with some new and attractive styles of 
cases. This company is meeting with success, both in their re- 
tail and wholesale trade, much more so than they expected when 
they opened their branch house here about one year since. 

Mr. J. M. Hawxhurst, the manager of the F. G. Smith (Brad- 
bury) branch house, is to take a vacation soon ; he goes East and 
will remain there about three weeks. ; 

Mr. Adam Schneider, the manager for Messrs. Julius Bauer & 
Co., has been ill for a week or so, but we understand he is again 
convalescent and will soon be at his post. 

Mention was made of an accident to the young son of Mr. 
I, N. Camp. We are glad to note that the boy is doing well and 
that no serious result will accrue. 

Mr. Louis Raymond, piano and organ dealer, from Selma, 
Ala., was here this week. We understand that he bought a car- 
load of Chicago organs and is now on his way East to purchase 
pianos. ” His leading instrument is the Knabe. 

Mr. James H. Wolcott, a former dealer about the time of the 
great fire, has been visiting his old home. He is from Spring- 
field, Mass., where he is now running a store. 

Mr. Warren Collins, of Waco, Tex., and of the firm of Collins 
& Armstrong, is in town and will visit his old home, Janesville, 
Wis. Mr. Collins is enthusiastic over the future and present 
business in Texas, and reports an excellent trade. They handle 
mainly the Sterling pianos and organs, but do a good business 
with the Hallett & Davis and Everett pianos also. 

A notably el gant Weber piano in a solid mahogany case was 
received a day or two since and sold immediately upon its arrival. 
It is a truly superb piano in every respect, the tone being fine, the 
scale even and the action repeating like a grand, a feature which 
had escaped our notice up to this time, for the reason probably 
that we don’t usually look for such a characteristic in an upright 
piano. 


A Conflict Between two Piano Houses. 
BOUT six months ago the New York Puck pub. 

lished a picture by the brilliant artist Keppler, which, with 
its allegorical representation, combined the purpose of doing 
justice to the ‘‘Sohmer” piano. The illustration of Puck shows 
Liszt sitting at the piano, surrounded by the spirits of art. The 
picture created an immense and universal sensation, so that 
Messrs. Sohmer thought it would be well for their interests to 
make the best use they could of it, and bought and distributed 
an immense number of copies among their friends and. the gene- 
ral public. Before Messrs. Sohmer decided to use the picture 
for business interests they had to obtain the consent of the pub- 
lishers of Puck to make use of the picture for their purpose, 
which consent was granted, but not without an equivalent on the 
part of Messrs. Sohmer, no matter how kindly and generously 
the publishers of Puck might be disposed toward the firm of 
Sohmer. 


authority, we cannot help expressing our astonishment that a 
German pianoforte firm has made use of the picture for advertis- 
ing purposes. The Vienna house is guilty of a plagiarism which 
cannot be too severely reprimanded. The Vienna journal, also, 
which has made use of Messrs. Sohmer’s property, should be 
censured in the same manner.* Even in view of the system of 
piracy that exists between the two countries, the American illus- 
trated papers have always shown the courtesy of giving the 
source from which they have taken their pictures, and the Vienna 
Caricagpres of May 8 should have done the same. But the 
Vienna piano house deserves this censure even in a higher degree 
than the publishers. If they had shown sufficient tact, and asked 
Messrs. Sohmers’ consent, they would have had no difficulty in 
obtaining it; on the contrary, that firm would have taken pleas- 
ure in granting the request to a foreign competitor of older and 
equally good standing.—Ber/ih (Germany) Tagblatt, June 17. 

[The Vienna house referred to is the firm of Ludwig 
Bésendorfer, probably the most important Austrian 
piano-manufacturing firm.—EDITORS MUSICAL Cou- 
RIER.} 


C. Kurtzmann & Co., Buffalo, N. Y. 


T was exactly one year on July 28 last that Christian 
Kurtzmann, the veteran piano manufacturer, of Buffalo, died, 
after a career fruitful with happy results, and honored by a host 
of friends and a community which he did no little to assist in its 
development. The year that has passed since his demise, instead 
of recording the usual stationary transactions in a business that 
loses its head and chief adviser, has closed with a sum total of 
trade which is by far the greatest the house ever enjoyed. 
Mr. Kurtzmann’s death, in the first place, caused no serious 
delay in the business. An organization was quickly effected, and 
after a few changes of detail the present management of the firm 
assumed control, and pushed matters with such energy and dis- 
patch that an unexpected increase in the trade and orders was 
the result. That management is the same which is in charge to- 
day, and it consists of Mr. L. S. Kurtzmann, son of the late 
proprietor; Mr, A. Geiger and Mr. A. Cordes, who, in various 
capacities, constitute the firm of C. Kurtzmann & Co. 

As an evidence of the remarkable prosperity of the house, we 
will state that they have just leased an additional factory to the 
large old factory on Broadway, and in this addition, which is 
located on the corner of Clinton and Oak.streets, Buffalo, the firm 
will make case-work for certain styles only. Great changes have 
been made in many details of manufacture by the present firm, 
chief of which is in the styles of the upright cases, which the 
new and elegant illustrated catalogue just issued by the firm dis- 
plays truthfully and with exactness. 

The uprights consist of the Style A, in the first place, a piano 
case with carved consoles, richly grooved case-sides, and a front 
with dentel ornamentations and pillars in relief. The next (Style 
B) is a beauty with carved consoles of a new and hitherto unused 
design, heavy panels in the front and on the sides, enriched with 
carvings and a swing desk. Style C is a larger case than either of 
the two others, with consoles of another new and unique design, 
and as an originality a lower, centre, circular panel seated in 
grooved rings, the whole being highly attractive in appearance. 
The case also has a swing desk. Style Dis a noble design of a 
large upright, and Style E is the most embellished large upright 
case we have thus far beheld in our visits among the various 
manufacturers. The cheeks and consoles form a line of elaborate 
hand carving, which is connected by an ornamented key frame. 
The sides of the case are in panels, the upper being concave with 
large carved pillars to set it off, while the lower half of the sides 
is half oval and imposing in appearance. This latter case is a 
great advertisement for the Kurtzmann house, for it displays the 
case-making possibilities of the establishment. 

The tone of all these instruments has also been developed 
greatly during the past year. The instruments have a broader 
tone, and there is at the same time more freedom of action and a 
quicker and more sympathetic repeat. All these improvements in 
the Kurtzmann piano have placed it far in advance of its former 
position, and it is no doubt due to the quick perception of the 
dealers who notice such improvements that the Kurtzmann piano 
is at present in.such ademand. We counted seventy-eight piano 
orders last Tuesday which the firm had until noon on that day 
recorded ‘‘to be filled,” and the factory was running more than 
full time, the mill hands working until 8:30 P. M. 

That this prosperity may continue is our earnest wish, but there 
is no doubt that it will if Messrs. Kurtzmann & Co. continue 
their business on its present progressive basis and with the energy 
they now apply to it. 














—H. C. Lutz has been granted a patent for a piano action 
(366,781) and also for a piano tuning-pin (366,782). 

—The Farrand & Votey Organ Company, of Detroit, is to-day 
a couple of hundred organs back in its unfilled orders. This com- 
pany is one of the most successful Western manufacturers in the 
line of musical instruments, . Their goods please and satisfy the 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 

















becoming more extensively known. 





Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. ° 


Superior to all others in tone, dura- 





bility and finish. Have the indorse- 








ment ot all leading artists. 





SOHMER & CO., RAE. 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
anoom NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88S FIFTH AVENUE. 
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STERLING PIANO 





Has no equal in mechanical construction, for 


Solidity, Strength and Durability, and its pure 


quality of tone is equaled only by few. 


We desire every dealer should see them. 
Our new addition to factory enables us to 


promptly fill all orders. 


“We solicit correspondenee for prices and 


terms. 


THE STERLING CO., 


179 and 181 Wabash Avenue, 


CHICAGO, ILL. 


FACTORIES AT DERBY, CONN. 





KRAKAUER 
BROS.. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 
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Manufacturers of and Dealers in 


VENEERS, 


And Importers. of 


FANCY WOODS, 


425 and 427 Rast Kighth St., East River, 








— DO NOT BUY UNTIL SEEING THE— 


NEW YORK. 


The Kellmer Piano. 


New Burdett Organ List. FIRST OLASS IN EVERY RESPECT. 





— MANUFACTURED BY — 


PETER KELLMER, 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. Hiauteten, Bi. 








JAMES BELLAK, 


1129 Chestnut Street, 


PHILADELPHIA, PA. 
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charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
‘LEAD THEM ALL.” 
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FISCHER’ J, & 6. FISCHER PIANOS, 


PT AS GRAND, SQUARE and UPRIGHT. | € 








YONE & DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. { 
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THE TRADE LOUNCER. 


F anyone desires to learn whether protection really 
| and positively protects those industries it is designed 
to protect, let him visit Canada and observe the piano- 
manufacturing industry of that country to-day, and in- 
terview the manufacturers on the subject, as I did last 
week, Before the present high protective duties were 
placed upon the United States pianos, there were a few 
pianos made in Canada. This year, under the new tariff, 
Toronto alone—a city of about 140,000 inhabitants—will 
turn out about 4,000 pianos, and these pianos and other 
pianos made in Canada, nearly every one of them, are sold 
in the British dominions—sold where formerly many 
United States pianos were sold. And let me say that 
this industry is rapidly growing, and that more pianos 
would have been made this year had the manufacturers 
been more completely prepared with the necesssry fa- 


' 
cuties. 
x** * * 


There is now a specific duty of $30 on each piano im- 
ported into Canada, and an ad valorem duty which has 
recently been raised 5 per cent., until it is now 20 per 
cent. This specific duty of $30, the ad valorem duty and 
the freight must all be paid before the piano can be 
taken out of bond. What does that signify? It signifies 
that a dealer in Canada must pay out a sum somewhere 
around $100 (frequently nearer $150) before he can put 
the piano on his wareroom floor, and this investment is 
cash and represents more than the first installment pay- 
ment made by the average installment purchaser. Then, 
you will ask, how is it that any pianos manufactured ‘p 
the United States can be sold in Canada? I'll tell you 
how. The Canadian manufacturer has not yet had time 
to develop, although he is on the high foad, and next, 
those United States pianos, or, as they call them, Ameri- 


can pianos, that do sell are sold because they have gained 
a reputation, and because the people know them, and 
especially on account of their advertising value. Here 
is one of the very best evidences of the great value of 


printer's ink, The American piano which has not been 
advertised in Canada cannot be sold there; the well- 
known, advertised piano can to-day be sold, notwith- 
standing the duty, which is virtually prohibitive to the 
non-advertised piano. 

*“* * * 

All those United States piano firms who are well 
known and who have been actively advertised still sell 
pianos to Canada, and the dealers there pay the heavy 
The New York, Boston, or 
other piano made on this side, which has not been ad- 
vertised in Canada, cannot be sold there; there is not 
one Canadian dealer who would handle such a piano. 


duty and dispose of them. 


*_* * * 

Six firms of importance are now engaged in the manu- 

facture of pianos in Toronto. These are: 
HEINTZMANN & Co,, 
Mason & RISCH, 
Newcomse, O., & Co., 
THE HERR PIANO COMPANY, 
THE LANSDOWNE PIANO COMPANY, 
WILLIAMS & Co. 

They are all enterprising, active, energetic and full of 
ambition. Heintzmann & Co. have a large factory, but 
will soon occupy a new one, with a capacity of 150 
pianos a Mason & Risch are uncomfortably 
crowded in their factory, but own a large additional 
tract of land in the rear, upon which they will build. 
Octavius Newcombe & Co, are pushed to the wall, al- 
though they have a spacious factory. 
a fine trade; are making and, as I saw, are selling and 


month. 


The firm is doing 
shipping grands. Mr. Octavius Newcombe, who is trav- 
eling in the provinces, is ably represented by his brother, 
Mr. Henry The Herr Piano Company is 
going to build a new factory in addition to the two now 
occupied by the company. Mr. David Blain, president 
of the Central National Bank, of Toronto; Mr. A. Al- 
len, cashier of the same bank, and Mr. D. Mitchell Mac- 
donald, a lawyer and a director of the same bank, are 
actively interested in the Herr Piano Company. Mr. 
Jacob Herr is the head of the manufacturing of the 
company. The Lansdowne Piano Company is managed 
by Gerhardt Heintzman, who is as busy as a man can be, 
and Williams & Co, continue in the same manner as 


Newcombe. 


always. ~“* *& * 


A tremendous amount of energy is exhibited by these 
firms to secure valuable testimonials, with results, in 
some instances, that must compel admiration, while it 
steals from our American piano manufacturer the repu- 
tation he now enjoys of securing with the greatest avidity 


the greatest testimonials. Listen and learn. Messrs. 


Octavius Newcombe & Co, have succeeded in receiving 
from her Majesty Queen Victoria a letter, through her 


Secretary Ponsonby, acknowledging the merits of a 
Newcombe grand now in the parlor at Windsor. Messrs, 
Mason & Risch are in possession of several autograph 
letters from Franz Liszt, given by the great pianist only 
a few years, or less than that, before his death, and in 
which he refers to the Mason & Risch piano in terms of 
praise. With these letters the firm also received a mag- 
nificent full-size oil painting of Liszt, painted by a great 
Hungarian painter forthem. And the latest great tes- 
timonial, one I beheld last Friday, which was only re- 
cently given, was sent to Gerhardt Heintzmann, and 
refers toa Lansdowne piano. Imagine my amazement 
when Mr. Heintzmann took out of a large envelope a 
letter addressed to him and signed “Otto von Bis- 
marck,” in which the Chancellor of the German Empire 
bestows praise upon a piano Mr. Heintzmann made. 
Our manufacturers had better look out for their laurels. 
see * 


Messrs. A. & S. Nordheimer still do a large trade in 
Steinway and in Chickering pianos; also in Gabler pianos, 
Their establishment looks prosperous, and their new Mon- 
treal warerooms will soon be ready for occupancy. This 
firm has also found that the tariff is virtually prohibitive 
with certain American pianos, and they are interested in 
the Lansdowne Piano Company, which in addition to the 
Lansdowne piano manufactures a certain scale of piano 
known as the “ Nordheimer.” This Nordheimer piano 
is sold in all the branches of A. & S. Nordheimer in 
Canada, and is becoming a popular instrument. It seems 
to me that it will substitute itself in place of the Haines 
piano, which will be kept out of Canada by the tariff. 

** * * 

The Hardman piano is now well known in Canada, 
and as Mr. Bigger, the Toronto agent, told me, it is not 
a matter of such difficulty as it was a few years ago to 
sella Hardman piano. Mr. Peck has understood and 
fully appreciated the value of advertising his piano, 
which has acquired such a reputation in Canada that 
notwithstanding the protective tariff it retains a repre- 
sentative who finds it to his interest to continue to push 
the goocs. The Hardman piano has a host of friends 
among Canadian musical people. 

** * * 

The Sohmer and the Weber piano, also, are represented 
by Messrs. Suckling & Son in Toronto. Mr. Suckling, 
Jr., says that the tariff shall not prevent him from keep- 
ing these pianos in stock, as they are both well known 
in the Province of Ontario. Decker Brothers’ pianos 
are sold by Messrs. Mason & Risch. The Knabe piano 
by Ruse, who also advertises the Baus piano. The Bell 
Company, of Guelph, Canada, has its own warerooms in 
Toronto, and the Bowmanville Organ and Piano Com- 
pany is represented by Mr. Ruse, The Steck piano is 
represented by a new house in Toronto, which will open 
handsome warerooms within a few days. The firm is 
P. W. Graham & Co. 


xk *K 
One of the best-known American pianos is the Baus, 
which has been most extensively pushed and adver- 
tised by Messrs. Willis & Co., of Montreal. The effect of 
this firm’s activity with the Baus piano in the Province 
of Quebec has been noticed and felt in Ontario. 
** * * 
I met Mr. George W. Carter in Toronto. 
x*** * 


I have traveled over a large extent of country of late, 
in which I found the advertisements of the late business 
of Daniel F. Beatty constantly before me, especially 
along the lines of rail communication. Although it is 
several years now since Beatty was compelled to cease ad- 
vertising, yet at this day his advertisements are the most 
prominent and general that can be found outside of 
newspaper advertising. On tens of thousands of fences, 
rocks and barns one can yet read prominently “ Beatty 
organs and pianos.”’ Fraud, however, does not work, 
even with the greatest advertising to assist it. 

x * % * 

I must not forget to mention the new house of Wm, 

Baird & Co., Toronto, which, in addition to Canadian 


pianos, has placed an order with the Estey Piano Com- |, 


pany, of this city, part of which has been filled. The 
Estey Company has just shipped a large lot of pianos to 
the new branch house of Sanders & Stayman, in Rich- 
mond, Va. <A well-known New York dealer, who has 
had a great deal of experience, predicted to me last 
Monday that the Estey upright piano is destined to be- 
come one of the great, popular American pianos that 
people will talk about. He said the instrument in its 
construction merits his conclusion, and the character of 
the people who are behind the Estey piano makes his 
prediction doubly sure. I agree with him. 
*# ne & 


the keyboard-action and hammer-covering business in 
Cambridgeport, Mass., is contemplating an important 
change. He believes it would be preferable, considering 
all things, to put his son, who is now in business with 
him, into piano manufacturing. Mr. Tower is under the 
impression that his present factory and yards afford the 
best opportunity, in that it is only necessary, in order to 
start the piano manufacturing business, to make cases 
in one of his buildings, and, as he makes leading parts 
of the piano himself as it is, the scheme would not be a 
bad one, while it would offer his son better advantages 
than he could secure in the present kind of business. 
Mr. Tower is also under the impression that, although 
his son might be a piano manufacturer, he (Tower) would 
still retain considerable trade among other piano manu- 
facturers. That is, however, a ticklish point, but I do 
not doubt Mr. Tower’s ability to “get away” with it. 
By all means, let us have Mr. Tower, Jr., enrolled among 
the piano builders. 
*e * * 

So Horace Waters & Co. have taken my hint and have 
withdrawn the absurd Boulanger-dead-give-away-march 
advertisement. Mr. White, of the firm, probably in- 
sisted from the outset that it was a poor and by no 
means elegant system of attracting trade, and the fact 
that I called public attention to the undignified method 
which the advertisement implied aided Mr. White in 
convincing his partner, T. Leeds Waters, Esquire, that the 
obnoxious advertisement must be withdrawn. In my 
observations on the Horace Waters system I am inad- 
vertently recalling several practices of the house that 
have not left the memory of most members of the trade 


and are now apropos. 
*e * * 


During the magnificent Beatty campaign of THE Mu- 
SICAL COURIER, which finally ended with his over- 
throw, and while this paper was doing all the legitimate 
work in defense of the honest trade, refusing to have 
any transaction with Beatty, although he had contracts 
with the editors of other music-trade papers who helped 
to advertise his humbug, while this paper was destroy- 
ing it—during all those times the one man who always 
seemed extraordinarily delighted with my articles Wed- 
nesday after Wednesday, as he read them, was T. 
Leeds Waters, Esquire. And this very Waters and his 
firm had already been engaged in flooding the country 
with thousands of stenciled, low-grade organs—organs 
that were not as good in quality as Daniel F. Beatty’s. 
This very Waters sold hundreds of stenciled organs 
without ever disclaiming that he or,his firm had manu- 
factured them, although they were not organ manufac- 
turers. Such is the irony of fate that, while poor Daniel 
is way down in the mouth, although he was an organ 
manufacturer, this T. Leeds Waters, Esquire, is doing a 
remunerative Fifth-ave. piano trade from profits made 
on stenciled organs, and it would not surprise me if he 
is selling stenciled organs to-day, 








606 Pianoe. 


HE largest order ever give at one time, the largest 
contract for the delivery of pianos and stipulation at the same 
time when the payments should be made, was given a few days 
ago when Jesse French, of Nashville, St. Louis and other West- 
ern and’ Southwestern cities, ordered 606 pianos from the New 
England Piano Company. This is the heaviest bona-fide piano 
transaction that has taken place in a long time, if it is not the 
heaviest that has ever been made. ‘ 








From Colorado. 
Sawa, Col., July a9. 
Editors Musical Courier : 


ENVER is a pleasant place, beautifully situated, 
nicely kept and generously provided for by nature and man. 

It makes a good impression on the stranger when he arrives and 
leaves a better one when he departs. However, all that you 
know, and I will therefore transfer my pleasant impressions to 
the music trade, which in Denver is very well represented. On 
Lawrence-st., between Sixteenth and Seventeenth, we find the 
Knight-McClure Music Company, a double store of large 
dimensions, containing a heavy stock of everything. There are 
two doors, and on entering one is at once attracted by a private 
office, very original, very ornamental and very useful. It is a 
space about 20x25 feet, the railing of which is formed by upright 
pianos, which stand back to back, hence one with front toward 
the store and the other in the office, Only four kinds of pianos 
are used—Steinway, Weber, Decker Brothers and Knabe, The 
whole of the interior is provided with a fine brussels carpet, sofa, 
stand, &c, This office is used as a private office for Messrs. 
Knight, McClure and Mr. Gebhardt (a recent acquisition from 
Mason & Hamlin, of Boston), and also as a reception-room for 
customers. In the window is a No. 1200 Mason & Hamlin 
($1,800) organ, an article I never saw in a music store before, 
That these gentlemen are successful in their business is but a 
natural consequence, for more pleasant and courteous gentlemen 





I understand that Mr, Sylvester Tower; engaged in 








cannot be found anywhere, It seems they have gobbled up about 


S 
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everything worth having in the piano and organ line. This is 


the array for which they are State agents : 

ORGANS, 
Mason & Hamlin. 
Estey. 

Western Cottage. 
Story & Clark. 
Clough & Warren. 


PIANOS, 


Steinway. 

Decker Brothers. 
Weber. 

Knabe, 

Hallett & Davis. 
Mason & Hamlin. 
J. & C. Fischer. 
Emerson. 
Hardman, 

Behr Brothers & Co. 
New England. 


Quite a way up on Sixteenth-st. we find the King Piano Com- 
pany, a very elegant store in the shape of an L, one side opening 
on Sixteenth-st. and the other on a prominent cross street. 
The store is provided with fine carpets throughout, some fine 
pictures and neatly arranged. Here is the agency for Chicker- 
ing, Gabler, Decker & Son, Hazleton Brothers and Hallet & 
Cumston pianos and the Wilcox & White organ. 

On Arapahoe-st., between Fifteenth and Sixteenth, and in 





the shadow of the Grand Opera-House, is a concern known at 
present as the W. W. Montelius Company. This is Denver's music- 
trade pheenix, for I am told that it annually dies, but is always 
immediately resurrected under a new name. The last name was 
G. S. Henrich & Co. The store is large and well stocked, but 
the same elegance and appearance found in the other places do 
prevail here. Pianos kept here are: Steck, Mathushek Company 
(New Haven), Wheelock, Sterling, Vose, Kranich & Bach and 
Stuyvesant. Organs are Sterling and some nondescripts. 

The Denver houses seem to believe in representing plenty of 
manufacturers, for in no place have I found so large a collection 
of pianos presented by one house. All report trade good and 
prospects for a heavy fall trade. 

From Denver I went on the Denver and Rio Grande Railroad 
to Leadville. Everybody has heard of Leadville ; I could say a 
great deal of it, its situation, scenery, the eternal snow, &c., but 
then I will aim right to the musictrade. That is represented by 
Mr. L. Worcester, an old pioneer (who has been in the music 
business forty years). He represents the Knight-McClure Music 
Company, of Denver, and of course keeps the same line. W. W. 
Montelius, opposite the street, a branch of the Denver house, 
keeps the same line. 

In this place, Salida, although a place of 2,500 population, 





there isn’t anyone dealing in pianos or organs, nor even small 


goods. Some enterprising music man might do well here. 
ae 








Tables of Importance. 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS. 

- $148,972 
128,408 
1,577,342 

~ 14449,071 


Month ending June 30, 1887 
- Se FORO. Bt 80BG. 26 200 «00-6 
Twelve months ending June 30, 1887 a 
= ™ WES BD, BOMB cdace cc ccccceese 


EXPORTS OF MUSICAL INSTRUMENTS. 


Att OTHER 

AND Parts | Torats 
a 

THEREOF. 


OrGans. PIANOS. 


| 
| 
| No. | Value. Value. Value. Value. 





Month ending June 32] 


1887 | 46x | $29,550 | $48,103 
Month | | 
1886 


$6,598 


11,047 


, $11,955 
ending June 30,/ | 
652 | 42,495| 52 16,837 70,379 
Twelve months ending | 
June 30, 1887....... .. 17,228 | 462,859 | g60 
Twelve months ending} } | 
June 30, 1886.........! 8,451 | 512,854 | 754 


260,554 | 108,424 831,837 





129.991 


228,601 871,446 











A GREAT PIANO CASE 


C. KURTZMANN & CO, 


BUFFALO, 


beeen eee eneeeeeeene 

; Tak 
eee TT TE DD ADDAD DAA AD ERD A DDD b EES 
- 


STYLE E UPRIGHT. 


Piano Manufacturers 


INT. XX. 


TET TIM Eka baa 
CUCUCT ENT : 3 
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LINDEMAN & 


Manufacturers of Grand, Square and Upright 


PIANOS 


146 FIFTH AVENUE. 





WAREROOMS : 


SONS, 


HERMAN SONNTAG, 


Musical Instruments. 


SWISS CHAMOIS STRINGS A SPECIALTY. 


FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 


“CROWN” ORGANS, 


. For Church and Parlor use. 
MANUFACTURED BY 


CO. cle.» BEGIN, TD, 


300 to 306 Dearborn Street, CHICAGO, Il. 


GR" SEND FOR PRICES AND CIRCULARS, 








No, 12 Park Place, New York. 


DAVENPORT & TREACY, 


PIANO PULATEHS 


—AND- 


PIANO HARDWARE, 


Corner of Crove and (ith Sts., Jersey City N. J. 
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—The new “ Philharmonic” Estey organ is making a great hit. 


—Mr. William Rohlfing, of Milwaukee, is expected here soon. 

-—The Bradbury piano is represented in Buffalo by George F. 
Hedge. 

—The Calenberg & Vaupel factory, on West Thirty-sixth-st., 
can be leased. 

—Will B. Lane is now located at Mankato, Minn., in the in- 
terests of Messrs. W. J. Dyer & Brother. 

—Geo. Steiger, Mt. Clemens, Mich., has opened a very fine 
piano and urgan wareroom. He is a new man in the business. 

—Marcus Young, piano and organ dealer, Port Huron, Mich., 
has just removed into a large brick building, of which he occupies 
two floors. 

—Mr. Charles Parmelee, of the Mathushek Piano Company, 
will leave the city on September 4 on an extensive trip to the 
Northwest. 

—The Knabe festivities, in commemoration of the foundation 
of the business 50 years ago, take place in Baltimore to-day. We 
congratulate Messrs. Wm. Knabe & Co. 

—Mr. H. L. Schreiner, of Savannah, Ga., returned from Ger- 
many on the Werra last Friday. Mr. Schreiner has taken the 
agency of the Ernst Rosenkranz piano, of Dresden, for South 
Carolina, Georgia and Florida. 

The warerooms of Eldridge & Ralph, Buffalo, are very 
handsome. It is not yet known who will take the place in the 
firm left vacant by the recent death of Mr. Eldridge, as pub- 
lished at the time in THe MusIcaL CouRIER, 

—C, Kuhn & Co., of Buffalo, who recently assigned, were 
the assignee at auction during the past week. The 
the firm, somewhere in the neighborhood of $17,- 
of the firm stated to us, are far from being covered 


sold out by 
liabilities of 
O00 as one 
by the assets 

Mr. William R. Gratz is on the road in the interest of the 
Lindeman piano. Large orders have been received by Linde- 
man & Son from Schwankoosky & Co., Detroit; H. C. Waite, 
Cedar Rapids ; Crap Brothers, Omaha; Gerber & Gram, Mil- 


waukee ; Henry Detmer, Chicago, and many others. 


—Messrs. C. L. Gorham & Co. take pleasure in announcing to 
their patrons and friends that they have made arrangements with 
Mr. William H. Nye to attend to the wishes of their customers in 
their sheet-music department. Mr. Nye has had over fifteen 
years’ experience in the sheet-music business, for the past seven 
years with Oliver Ditson & Co., as their ‘teachers’ clerk.” 
Music teachers will easily realize how valuable so long an ex- 
perience will prove in aiding a selection of music. Messrs. Gor- 
ham & Co. feel assured that a clerk who has enjoyed the advan- 
tages of so many years’ familiarity with the largest sheet-music 
catalogue in America will be appreciated here. Mr. Nye is highly 
indorsed by the leading Boston musicians, and brings letters of 
introduction from many prominent teachers there,— Worcester Spy. 

—Business may be dull, but don’t seem that way when a good 
firm has a good thing and tries to sell it. Swan & Co. last week 
sold six pianos, three for cash. Frank Glass bought that beauti- 
ful carved Guild ; the First Methodist Episcopal Church a Swan 
& Co.; the Asylum an upright style T Starr; Mr. Foutz, of In- 
dianapolis, a style S Starr upright; Jesse Canaday, of Win- 
chester, a style T Starr upright ; and Clem Gaar a style S Starr 
upright. — Sunday Register, Richmond, Ind. 

—C, D. Pease returned from his Massachusetts farm end of 


last week. Mr. Pease has a beautiful and valuable estate, which 
he delights to visit in the summer. It is near Worthington, 
Mass, 


—Mr. Wm. Knabe, of Wm. Knabe & Co., Baltimore, has 
been on a visit to New York for the first time in nine years. He 
left for his home yesterday. 

—Mr. Francis Bacon, the piano manufacturer, and his family 

leave for Block Island this week to spend some time on a vaca- 
tion. 
—Mr. Simpson, of Simpson & Proddow, is spending the 
greater part of the summer at his beautiful villa at Lake George. 
—Mr. E. W. Tyler, the Boston representative of William 
Knabe & Co., is spending his vacation at Hull, Mass. 


—The new factory of the Everett Piano Company, Boston, 
will be put into operation on September 5. 


—The firm of Crane & Cahpius has dissolved. Mr. Chapius 
leaves and Mr, Crane continues. 

—Henry Behr, of Behr Brothers & Co., leaves Bremen on 
August 25 for New York. 

—Krakauer Brothers have had an excellent trade during the 
month of July. 


—There is a big demand for second-hand square pianos in 
Philadelphia. 





—J. Baillie Hamilton, of vocalion fame, is in Toronto, 


Circular. 


New Yor«, July 28, 1887. 
E have pleasure in announcing to our trade and 
the public generally that we have associated with our- 
selves the Automatic Music-Paper Company, of Boston, and a 
number of well-known capitalists of Meriden, Conn., under the 
name of ‘‘ The Aolian Organ and Music Company.” 

This company succeeds to all the rights and business of both 
the Mechanical Orguinette Company and the Automatic Music- 
Paper Company, and with largely increased facilities for manu- 
facturing, we offer to the public a line of automatic musical in- 
struments and music to which we confidently invite your atten- 
tion. 

Continuing under the same management as the Mechanical 
Orguinette Company has been, and having with us the best-skilled 
inventors and artisans in this line in the world, we can assure the 
public that in the future, as in the past, no pains will be spared 
in care or manufacture, or devising of improvements, and we be- 
speak for the, olian Organ and Music Company a continu- 
ance of your favors. 

THE MECHANICAL ORGUINETTE COMPANY. 











Antoine Urban Zorn. 











N Sunday Antoine Urban Zorn died of apoplexy of the 

lungs, at his residence, No.564 Camp-st. Mr. Zorn was born in 

Alsace on the asth of May, 1834, and, after receiving a thorough musical 

education in his native country, in 1856 came to New Orleans, whence he re- 

moved to Gal and ged in music teaching and as organist in the 
Catholic church. ; 

Returning to this city he embarked with Mr. Rienehart in the musical in- 
strument business, and afterward with Mr. Bremer in the same line ; but the 
latter firm failed in 1874. Upon his return to New Orleans in 1859 Mr. Zorn 
became organist in St. Alphonsus, Notre Dame, and St. Mary's churches suc- 
cessively and did not sever his connection with these three Redemptorist 
churches until his death. During his life in this city he achieved much 
prominence as a music teacher and organist, and during his long and busy 
life he made so many friends that there is hardly a man, woman or child in 
the Fourth District but knew and loved him. 

His death, though sudden, was not unexpected. For two or three days he 
had been complaining of what he thought was a cold, which pained him not a 
little, yet notwithstanding this he was at his post of duty in St. Alphonsus’ 
Church Sunday at both morning and evening services, and at night was 
dead.—New Orleans Picayune. 











Conover Brothers’ Piano Company. 


HE New York business of Conover Brothers, the 
piano manufacturers, has been formed into a stock com- 
pany known as the Conover Brothers’ Piano Company. The 
incorporators are J. F. and G, H. Conover, N. W. Thayer, S. F. 
and C, C. Prentiss, with a capital stock of $200,000. 











AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


VOT STSYO 








5 Orchestral, Upright and Square Grand ag 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


ram AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 


—4— 





3 


PIAN O-EF"O 








HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@™ AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 





RTEs. 


we CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d Street, | Factories, 251 East 33d and 406 & 408 East 30th St., 








NEW YoRkK.. 
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—— MANUFACTURERS OF — 





GRAND, SQUARE 
and UPRIGHT 





ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


ANEW YORK +— 


WE ELOGK PIANOS 


763 to 785 East 149th Street, New York. 


WAREEROOMS 
25 EAST 14th STREET, NEW YORK. 
143 WABASH AVENUE, CHICAGO. 


©. REINWARTH, J ACOB D: OLL, 


PIANOFORTE STRINGS, | Pianotorte Strings and Desks 


DEALER IN MUSIC WIRE, 
| 402, 406 & 408 East 30th Street, New York. 











114 East 14th &t., New York. 


WESSELL, NICKEL & GROSS 


Fianoforte Actions, 


Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 







BOSTON, MASS. 
SOUNDING BOARDS, WREST PLANK, Ete. 
L. F. HEPBURN & CO., retsgact nim snare rane 08 


SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 






















FIAZELTON 











“ee — | - 
THOROUGHLY FIRST-CLASS > ( A NOS IN EVERY RESPECT, # 


>=] APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 


BROTHERS, 






















No. 


ESTABLISHED 1851. 


Vos & SOns. 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 











WAREROOMS: 167 Tremont Street, Boston; 
State and Adams Streets, Chicago; 


HALLET & DAVIS GOS PIANOS. 


44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C, 
Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 





GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Str 
Abt, Paulus, Titwas, Heilbro peg etary 
Greatest Masters. 








UNIUN GENTRAL NEWBY & EVANS 


LifeInsurance Co. | Woright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


ALFRED E, HATCH, 2 German St., Baltimore, 
Supt. Eastern Department. 


IVERSs POND“ 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW TORE. 














— UNEXCELLED IN— 4 





of Tone, 
Elegance of Finish, 
PIANOS ~ Thoroughness of Construction. 
WAREROOMS: FACTORIES: 





181 & 182 Tremont Street, Boston, | Albany & Main Sts., Cambridgeport 





BRANCH: Weber Music Hall, Wabash Ave., cor. Jackson St, Chicago. 












=< WEBER = 


PiIAINOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


4+NEW + YORK.’ 














MANUFACTORIES: 


121, 123, 125,127 Seventh Avene, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
~NEW + YORK.+ 
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IE OUD suo Vf ARTIN GUITARS tm am 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
eujoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON], 
Mr. J. P. COUPA, | 


Mr. WM, SCHUBERT, | 
Mr. FERRARE, 


Mr. CHAS, 


Mr. S. De La COVA, 


Mr, N. J. LEPKOWSKI, 


| Mr. H. WORRELL, | 
and many others, 


De JANON, Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





DLBY & 
OO UNCAR 





Send for Catalogue and Price-List. 


COLBY, DUNCAN & CO,, 
518, 520, 522, 524 and 526 W. 48th St., N. Y. 





ESTABLISHED 1852, 


SMITH AIGAN 


DR “at Co, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION. 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved» Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 


KBAce 


Grand. Square and’ Upright 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

&@™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


+PIAN OS. 


BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION. 





TEXT OF JUDGES’ REPORT: “ The QUALITY 
of TONE, which noc RKABLY fine, by 
P ANCY the SINGING’ onties 
even throu Te the 
of DESIGN, and 





WAREROOMS, 15 EAST 14TH STREET. 


7 Factory, 292, 294, 296 and 298 Eleventh Ave. 
Cor. 29th Street, New York. 








ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 
The very best made in every respect. 
A epoca made of “turnishing the Highest Class 
D WORK, both Flue and Reed, and 
ARTISTIC C DECORATION OF 


Is also prepared to tend the best quality of Organ 
ore, Action, Wires, Knobs, 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty yu and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and ity. 

















rey 








Every Prawo Furry Warrawrep ror Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 








204 & 206 W. Baltimore 8t., Baltimore. 





©. KURTZMAN ona Seac ana og 
-4PLANOFORTES,>- 


106, 108 and 110 Broadway, Buffalo, N. Y. 


OT fe Ee iT7o7. 





ERNST ROSENKRANZ, 


Pianc Manufacturer, 
DRESDEN, GERMANY. 


Thousands of thes tess anesile io use in America, 








At prices which will enable the Agent to make handsome profits. 


t@” AGENTS WANTED IN ALL THE LARQCE CITIES OF THE UNITED STATES. 
W.H. BUSH & CO., F. CONNOR, 
| (es PIANOS. 


NEW YORE. 


Dealers admit they are the best medjmm-priced! 
Pianoin America. (2 Sena for Catalogue, 











ONHNPR 








aoe , ad 
WAREROOMS: 243-245 East Chicago Avenue; 


FACTORY: 51-53-55 Pearson Street, N. B.—Pianos not shipped before being thorougétly- 








Acents WANTED. CHICAGO, ILL. | Tuned and Regulated. 





ry 


OS 
<ZONDON 1862 


pons 
















PIANOFORTE 


GEBRUDER KNAKE, am 


MUNSTER IN WESTFALIA, GERMANY. 


ee 






PARIS 1867 
Co saa 









Factory one of the Oldest Established in Germany. 





-& INSTRUMENTS FOR 








EXPORT A SPECIALTY. =- 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 





~~#2IT HAS NO SUPERIOR! *~ 


FORT WAYNE ORGAN C0, 


FOR1I WAYNE, IND. 





FRNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872,and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








ee 


BABY GRAND. 


SMALLEST GRAND 
PIANO MADE, 


THE 


Remarkable for powerful sympathetic 


ewPxXrA MNOS. 


—i— 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 

and Small epee 





tone, pliable action and absolute dura- 
bility. 





te 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 











JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 


Fifth Avenue Cathedral, N.Y., 











WEGMAN & HENNING, 


Piano Manufacturers. 





All our instruments contain the full iron frame with 
eat Se * © oan ** | the patent tuning pin. The greatest invention of the 

N. Y., Fifth Avenue Poo age; any radical changes in the climate, heat or 

Ch., N. sy. Brooklyn Tab dampness cannot affect the standing in tune of our 

ernacle, 4 "Bist Presbyterian instruments, and therefore we challenge the world 

PhiladelShia, 3; 33 “Trinity. Ch,’ | that ours will excel any other. 

San Fran 


: on Ch. 
mF Pitts- 





New Grieane! 


burgh R.C. AUBURN, N. X¥. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 





| a SES 


Paster’ cam poll 338 and 340 East rast 31st S Street, New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


NEW YORK. 


TABER 
ORGAN CO. 


- 


FACTORY, 
Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &o. 


Nickel- Plating. Bronzing and Japanning, Fine y= ie 
Malleable lron Castings, All kinds of Piano Bo! 
constantly on id. 


Between Fifth Avenue 
Broadway, 








Patented. 


STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 








PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


THE “MILLER” ORGAN 


Is the Best and Most Saiable 
Organ of the © day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GBTALOUEE, &ec., FREE, 


BB MILLER ORGAN CO., lebanon, Po. Secon 
}CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FPIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 


400 & 402 Wost Fourteenth Street, NEW YORK. 


© and 97, 39, 41, 43 8 40 Misth Avence, 











The Best Piano in the Market. 
FrFHeER & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 
GHORGH BOTHINER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 





ge Special Terms and Prices to 











105 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 
Music Racks 
Artists’ Busts 
&c., &c. 


Pa Goods sen 

yP on Selection 

to the Trade 

Lowest Prices, 
Ottoman 

“— Piano - Stools 
a great 
Specially. 


FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 
P. O. Box 2920. Next to Steinway Hall. §@™ Send for Illustrated Catalogue. 





EE. G. HARRINGTON & CoO., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square 


MANUFACTURERS OF iO 


§ Upright Pianofortes 


FACTORY and WAREROOMS: 449 461, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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THE MUSICAL COURIER. 











STHEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lewer ae Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURQ QERMANY. 














Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN, 


IMPROVED 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 
PATENTED JULY 24, 1883. 


CHARACTERIZED BY BRIGHTEST, PUREST TONES, QREATEST DURABILITY, 
IMPROVED METHOD OF STRINGING. 





The Strings, being directly secured to the iron frame by Metal fastenings, will not 
require tuning a as often as Pianos on the old system. 


This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
has been fully tested and proved, many excellent experts having pronounced it the “‘ greatest improvement 
made in pianos of the century.” 

For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 
strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 
fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 
practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 
portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 
has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 
the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 
excellence could not be attained, has not been fully ac lished until now. 

Every piano of their manufacture will illustrate that very highest excellence which has always 
characterized their Organs, and won for them highest awards at every great world’s industrial 
exhibition for nineteen years. Catalogues of Organs and Pianos free to any address, 

WARKANT. Each piano will be accompanied by the fullest warrant. Determined to 
achieve the very highest reputation for their pianofortes, should defect develop itself in any 
one, the company will be more eager to correct it than the purchaser can be to have them. 
MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
teenth Street (Union Square), New York ; 149 Wabash Avenue, Chicago, 

















ONLY THE BEST MATERIALS USED. 
~~ SS tke 








C. ©. BRICCS & CO. 


Upright, Square and Grand Pianos. 
NO. 5 APPLETON STRHHT, BOSTON, 





NONE BUT THE FINEST WORKMANSHIP. 


MASS. 


























Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N 


PIANO ORGAN 














SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 








1°22 HAST oe em eae STRHET, NEW YORE. 





‘BEHNING™ 


yteee. Upright and Crand agua 


3 WEST 14th ST. 
B NEW YORK, 





Factory: 128th Street near Third Avenue, New York. 








BEHNITING & SON. 


783. BACON PIANOS. '887. 


FRANCIS BACON’S PIANO FACTORY, 
Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE -—— 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 








SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 








